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ABSTRACT 
The topic of my thesis is "A Critical Edition of Diwan-e-Mirza Kamran 
(Persian text)". 
By the grace of God, I have been able to present a fresh assessment of his 
poetry, most notably with the inclusion of many compositions 'discovered' 
by me in the course of my research. 
In order to gain insight into his poetry and to know more about him and the 
important events in life, I began by looking for the manuscripts of his 
Diwan. 
I obtained the original manuscript of Diwan-e-Mirza Kamran from Khuda 
Bakhsh Oriental Public Library, Patna. However while going through it, I 
realized that it was written during the lifetime of Mirza Kamran. This 
implied that there might exist poetry that has not been included in it. 
Consequently I began an extensive search for other copies of the 
manuscript. 
My efforts bore fruit when I discovered another copy of the manuscript of 
Diwan-e-Mirza Kamran, this one preserved at the Raza Public Library, 
Rampur. Furthermore, I have also discovered compositions made by him 
that have not been included in either copies of his Diwan. This was with the 
help of Tazkiras and Beyaz like Mutakhab-ut Tawarikh, Reyaz-ush-Sho'ra, 
Haft-Iqlim, Safma-e-Khushgo, Makhzan-ul-Gharaib, Subh-e-Gulshan, and 
most importantly Beyaz-ul-Ash'aar. 
Now by the grace of the Almighty, I have completed my thesis as best as I 
could. 
My thesis is organised into two parts. These are further divided into 
chapters, which are in turn divided into sub-parts. 
PART ONE 
This part consists of three chapters: 
1. Introduction. 
2. Critical edition of Diwan-e-Mirza Kamran. 
3. Bibliography. 
Chapter one 
The first chapter is in turn sub-divided into three parts. 
i. Introduction. 
ii. Life and events of Mirza Kamran. 
iii. Family status of Mirza Kamran. 
In the first part I have written about the birth and education of Kamran. In 
the second part I have discussed in detail important events in Kamran's life 
and the relations between him and his brother Humayun. In the third part I 
have presented information about Kamran's family and relatives in detail. 
Chapter tvno 
The second chapter is divided into four parts, 
i. Critical study of Mirza Kamran's poetry, 
ii. Rampur manuscript of Diwan-e-Mirza Kamran. 
iii. Bankipur manuscript of Diwan-e-Mirza Kamran. 
iv. Conclusion. 
In the first part this chapter I have critically analysed the poetry of Kamran. 
A study of Kamran's compositions reveals that he had composed various 
forms of poetry such as lyrics, quatrains (rubayyat), distich (qat'at), 
mathnawi and saqinama. However, his specialty was the composition of 
lyrics. I have quoted the views by some historians and tazkira-writers about 
Kamran's poetry. In order to better assess his poetry, I have compared some 
of it with that of some highly regarded poets like Hafiz, Naziri, Ghalib, 
Jami, Babaur and Humayun. Apart from that I have given some examples 
of ornamentation and novelties in his poetry such as the use of Talmeeh, 
Iste'ara, Tajnees, Mubalegha, Tashbeeh and Eiham. 
In the second and third parts of this chapter, I have described the 
manuscripts of Rampur and Bankipur and discussed the differences 
between them. The Bankipur Diwan has consists 22 seals and 5 signatures. 
• ^ 
I have written down in detail about the shapes and writings of the seals and 
signatures. In the fourth part of the second chapter, I have presented my 
conclusion about what has been discussed in the present thesis. 
Chapter three 
In the third chapter I have mentioned the sources such dictionaries, 
encyclopedias, diwans and various other books that I have used in my 
treatise. 
PART TWO 
In the second part of my thesis, which is in Persian, I have compared both 
Diwans. I have also tried to record, with the help of Beyaz and Tazkiras, 
those compositions made by Mirza Kamran that have not been included in 
either of his Diwans. The poetry is presented in alphabetical order. 
I have endeavoured as best as I could to collect as much material as was 
possible for me to. I have also done my best to collect the fact about Mirza 
Kamran's life, events, and his family members. I have left no stone 
unturned within my reach in the completion of my thesis. 
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11. Diwan-e-Mirza Kamran (Persian Text) 
PREFACE 
The topic of the Ph.D thesis selected by me is "A Critical edition of 
Diwan-e-Mirza Kamran (Persian text) with introduction and notes" under 
the supervision of respected Prof Maria Bilquis. The reason why I selected 
this topic is because it will afford an opportunity to the students of Persian 
literature to form an estimate of the merit of Kamran as a poet. 
Moreover, it will place before the students of the history of Persian 
Literature in India, the valuable text of the poems of this Mughul prince of 
the sixteenth century and will enable them to form a better judgement of 
the literary attainments of the Timurides in India, and to appraise the value 
of their contribution to Persian literature. 
Since Mirza Kamran is comparatively less known and material about 
his life and events etc. is difficult to find, and there also does not exist 
consensus among historians and Tazkira Nigars about his life and works, 
I must very sincerely acknowledge my gratitude and thanks to my 
most esteemed and learned supervisor Prof. Maria Bilquis, who has 
helped and guided me all along in the compilation of my thesis. To be 
honest, it would have been impossible for me to complete my thesis 
without her guidance. 
I have been fortunate to get the most valuable help and guidance 
from great scholars like Padam Shri Prof Nazeer Ahmad, Professor 
Emeritus A.M.U .Aligarh and Padam Shri Prof Ameer Hasan Abidi, 
Professor Emeritus University of Delhi. Their kind support and 
encouragement have been very valuable to me, and have enhanced the 
value of my work. 
My heartfelt thanks to Prof Azarmi Dukht Safavi, who has always 
been very sympathetic to me in all respects. 
Prof. Tariq Hasan too has been very kind and helpful to me, and I 
am indebted to him for always making time for me in his busy schedule. 
I am also thankful to my dear uncle Dr. M.A. Rizvi, for always 
being available for detailed discussions, and for his keen interest in 
improving the language of my write-up. Besides he took the pain of proof-
reading it as well. His help proved invaluable to me. 
I must also thank Dr. Kaleem Asghar for the advice and guidance 
given to me. 
I am also grateful to Dr. Ziauddin Ansari, Director of Khuda Baksh 
Library, Patna and Dr. Wiqarul Hasan Siddiqi, Director of Raza Library, 
Rampur, U.P. who allowed me to make use of the manuscripts of Diwan-e-
Mirza Kamran preserved in their collections. 
I am also obliged to the director and staff of Maulana Azad Library, 
A.M.U. Aligarh for their extremely valuable cooperation at all times. 
My thanks to the National Library of Singapore and to the 
Departments of History, Islamic studies and Arabic, A.M.U. Aligarh. 
Mr Shamshad Ali, seminar in-charge, Deptt. of Persian, A.M.U. was also 
quite helpful. 
All the seniors, classmates and the entire staff of the Persian 
Department Aligarh Muslim University were also kind and sympathetic to 
me and deserve my thanks. 
I wish to express my thanks and gratitude towards my parents who 
enabled me to pursue my studies. 
I must acknowledge my gratitude towards my husband, Mr. Akif Zaidi, 
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who encouraged me to complete my thesis, and to my in-laws for their 
understanding and sympathy. 
Let me also thank my brothers and sisters, especially my eldest 
brother Mr. Zakir Ali Abidi, who did not let me feel the loss of my beloved 
father S. Afsar Ali 'Baqa' Abidi after his sad demise in 1987. 
I must mention that Mr. Taskeen Ali Khan painstakingly typed out 
the contents of my thesis. 
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INTRODUCTION 
INTRODUCTION 
Mirza Kamran was the second son of Zahir-ud-din Mohammad 
Babar and Gulrukh Begchik. Babar was a famous conqueror of India and 
the founder of the Mughal dynasty (Mughal an adaptation of Persian word 
for Mongol) in India, which lasted more than two centuries. Babar who 
was the descendant of two greatest conquerors of Central Asia - Timur and 
Chenghiz Khan - was bom on February 14, 1483 C.E. His father, Omar 
Shaikh, the King of Farghana, died in 1495, and though only twelve years 
of age, Babar succeeded to the throne after the death of his father. 
Babar was not only just a brave soldier, he was a great conqueror 
and an able king too. He was also endowed with great literary abilities that 
reflect in his poetry. 
Babar was - in the words of William Erskine, the writer of the book 
'History of India', as quoted by Mrs. A.S. Beveridge - "undoubtedly one of 
the most illustrious men of his age, and one of the most eminent and 
accomplished princes that ever adorned an Asiatic throne".' 
In order to conciliate several tribes, he married the daughters of 
many tribes. One of his wives was Gulrukh. Gulrukh's parentage though 
not mentioned in the records available was perhaps a Begchik Mughal, but 
not one of a royal birth. Babar married Gulrukh in 914 Hijri.^ She gave 
birth to a number of children. Shahrukh and Gulizar died soon. Ahmad 
also expired in his early age but Kamran and Askari reached maturity. 
Though Babar has not mentioned Kamran's birth in his Tuzuk it appears 
that writing of Tuzuk-e-Babari was postponed for some days; perhaps 
these were the same days when this marriage took place and Kamran was 
bom. This is why there is some lack of consensus on the precise date of his 
birth. S.R.Bakshi and S.K. Sharma, the editors of 'Great Mughals' mention 
it to be in 1509 C.E. (914 or 915 A.H.), and that of his younger, Mirza 
Askari's to be in 1516 C.E. (921 or 922 A.H).^ However, the author of 
'Mirza Kamran - A Biographical Study', Prof I.A. Khan says that Askari 
was seven years younger to Kamran. 
Babar + Gulrukh 
i I I I i 
^ 1 / ^ \j/^ t/'\> ^ 1 ^ 1 ^ f^^i/ 
Kamran Askari Shahrukh Sultan Ahmad Gulizar 
Kamran was younger than Humayun, and Humayun's year of Birth 
as found recorded is 913 A.H., whereas S.K. Banerji mentions May 6, 
1508 C.E. (914 A.H). Kamran was among one of the children mentioned 
by Gulbadan as going with her father to Samarqand in 1511 C.E. (911 
A.H.). Moreover, it has not been mentioned in the fragments of annals of 
914 A.H. These circumstances indicate the year of Kamran's birth as in 
between last months of 914 or early months of 915 A.H (1509 C.E).^ 
Kamran received a good education as any Turkish prince of the 
time. Apart from the usual training in reading, writing, horse-riding and 
archery, he was also given a good education about history, religion and 
literature. Besides this, Babar took personal interest in his education and 
training. In 1522 C.E (928 A.H.) when Kamran was only a child of 
thirteen*, Babar especially wrote a versified treatise on Muslim laws for 
* Mrs. A. S. Beveridge has mentioned the age as 8 years, which may probably be a 
miscalculation or a misprint. While born in 1509 C.E. he would attain 13 years of age in 
1522 C.E. 
his instruction. 
About this masnawi Mrs. A.S. Beveridge writes: "Babar wrote the 
Turki poem of 2000 lines to which Abul Fazl and Badaoni give the name 
Mubin (the exposition) but of which the true title is mentioned by the 
(Nafa'isul Ma'asir) *l^V 1^* to be (Dar-e-Fiqha) ^^''> Mubaiyan (the law 
expounded). Spring also found it and called it fiqha-e-Babari'^'^i"*^ 
(Babar's law). It is versified and highly orthodox treatise of Mohammadan 
Law, written for the instruction of Kamran. A commentary on it, called 
Mubin also was written by Shaikh Zain."^ 
This masnawi was especially composed for the education of Kamran 
and he would certainly have become familiar with religion and ethics. 
Babar himself wrote about the importance of Masnawi Mubin in his 
Tuzuk in these words: "From time to time before it (Mubin) whatever 
came into my head, of good or bad, grave or jest used to be strung into 
verses and written down, however empty and harsh the verse might be, but 
while I was composing the Mubin, this thought pierced through my dull 
wits and made way into my troubled heart. 
A pity it will be if the tongue which has treasure of utterances so 
lofty as these are, waste itself again on low words, sad will it be if again 
vile imagining finds way into the mind that has made exposition of these 
sublime realities.^ Since that time I had refrained from satirical and jesting 
verses, I was repentant (taib), but these matters were totally out of mind 
and remembrance, when I made that couplet (on Mulla Ali Jan). A few 
days later in Baigram when I had fever and discharge, followed by cough, 
and I began to spit blood each time. I coughed, I knew when my reproof 
came, I knew what act of mine had brought this affliction on me. 
Whoever shall violate his oath, will violate it to the hurt of his own 
soul, but whoever shall perform that he hath covenanted with God, to that 
man surely will He give great reward. 
O Lord! We have dealt unjustly with our own souls; if thou forgive 
us not, and be not merciful unto us, we shall surely be of those that perish. 
Taking a new place of the penitent (repentant) pleading pardon, 1 
gave my mind rest from such empty thinking and such unlawful 
occupation. I broke my pen made by that court, such reproof of sinful 
slaves is for their felicity; happy are the highest and the slave when such 
reproof brings warning and its profitable fruit." 
From this statement the subject matter of masnawi is not clear but it 
is evident that it was a religious and ethical one. Sabahuddin Abdur 
Rehman, the author of Bazm-e-Timuria, also gives the statement about the 
Masnawi: "Babar wrote an ethical and religious versified treatise entitled 
Dar-e-Fiqha-e-Mubaiyan for the instruction of Mirza Kamran."'^ 
Not only this masnawi meant for Kamran's education but Babar had 
been sending his other works and precious books to him also. On the 
occasion of his victory over Ghazi Khan the ruler of Maloot (Milwat), 
elder son of Daulat Khan Lodi in January 1526 C.E. (932 A.H.), the first 
thing that he did while inspecting the fort was to visit Ghazi Khan's 
Library and choose some precious books for Kamran, while some he sent 
to Humayun. Kamran was in Qandhar" at that time. 
It is evident from this statement that due to Kamran's academic 
interest a lot of books were given to him. Again in January 1529 C.E. (935 
A.H) he sent his verses which were written in India to Kamran and 
Humayun alongwith the alphabet of Babari script: Babar had also given a 
copy of Tuzuk which he endeared like his own soul, to Kamran.'^ 
In 1514 C.E. (920 A.H.) when Babar returned to Kabul, Kamran and 
Humayun came to welcome him and brought him to the city,'^ which 
indicates that though Kamran was at that time only five years old, he had 
been taught the royal customs from a very early age. 
These statements point out that Babar had a great attachment and 
full confidence on his able son and he played a very important role in 
Kamran's education, training in literature, religion, administration and 
warfare etc. 
LIFE AND EVENTS OF MIRZA KAMRAN 
Babar's death has been reported in December 25* 1530 C.E. (5' 
Jamadiul Awwal 937 A.H.). It may be mentioned here, according to S.K. 
Banerji that Babar gave his dying instructions to his eldest son, "which 
were to preserve cordiality in the family and especially to be forgiving and 
kind to the brothers."''' 
According to "Rulers of India," by Stanley Lane Poole, edited by Sir 
W. Hunter, it has been mentioned that Babar wrote a letter to Humayun 
giving him instructions on good conduct. Humayun was asked by Babar to 
behave nicely with Kamran, the ruler prince of Kabul and that he should 
not complain of his loneliness in Badakhshan, as it would be unworthy of a 
prince.'^ 
According to it he could not dispossess Kamran of the Government 
of Kabul and Qandhar where Kamran had been given complete charge as 
an independent ruler prince by Babar for the last five years. 
Further Babar had proportioned Humayun's share of inheritance as 
compared to that of Kamran as 6 to 5. This was chiefly based on a 
precedent in his own uncle's case. The eldest Sultan Ahmad Mirza as the 
ruler of Samarqand had the largest share. The second Sultan Mohammad 
Mirza had slightly less. While the third Umar Shaikh Mirza and the 
fourth Ulugh Baig Mirza had considerably smaller shares.'^ 
In this context Kamran expected Humayun to increase his Jagirs 
considerably beyond its existing limits. 
Since Humayun, after the death of his father, was busy in more 
important matters and could not pay attention to this matter and kept it in 
abeyance. 
Therefore Kamran marched towards Lahore with his army. Mir 
Yunus Ali the Governor of Lahore stoutly opposed him, Qaracha Beg one 
of the chief nobles of Kamran, went to Yunus Ali, pretending to be 
displeased with Kamran. When he got a suitable opportunity, he captured 
Yunus Ali. However Kamran released Yunus Ali and allowed him to 
proceed to Humayun. 
Erskine has criticized the role of Kamran in this respect. "No sooner 
did Kamran, who was at Kabul, hear of his father's death, then disdaining 
the ample dominions he had enjoyed under his father and in the possession 
of which his brother had consented to confirm him, collected an army and 
in the true spirit of brotherhood among Asiatic princes marched for 
Hindustan, under pretence of congratulating Humayun on his accession, 
but in reality to try the strength of his sword and to see whether his own 
good fortune might not raise him to the throne of Delhi itself." 
However, the editor of 'Great Mughuls' did not agree with this 
statement and have stated that disunion between the two brothers cannot be 
maintained for the first eight years of Humayun's reign. "Neither did 
Kamran attempt to achieve the throne of Delhi from his brother as an 
independent prince. Humayun on his return to Delhi confirmed the rule of 
Kamran on Lahore, Multan, Hisar Firoza and other eastern districts upto 
the Sutluj".'^ (in addition to Kabul and Qandhar). 
The coins of that period also bore the names of both the brothers. Of 
eight coins that are preserved in the British Museum, six bear the date 946 
A.H. (1539 C.E.) with inscripdons in Persian having the names of both of 
them: "The justice of Muhammad Kamran Badshah-i-Ghazi and 
Muhammad Humayun Ghazi, Sultan the great and illustrious may God 
bless his territory and Sultanate". 
These coins were stamped by Kamran in Lahore or in another town 
of his Jagir. Kamran called himself Badshah like his father who had 
8 
entitled himself as such while he owned the single province of Kabul, 
while Humayun bore the more common title of Sultan. The phrase as 
Sultan-e-Azam in the coin added to Humayun's name signified that 
Humayun was the greater of the two and this also clarifies the true 
relationship between the two brothers. 
Babar had in his life time given the province of Kabul to the mother 
of Kamran and had clearly mentioned that his sons should not desire to 
capture Kabul. Further he had given the province of Qandhar to Kamran in 
his life time. When Babar distributed from his treasury, Humayun was 
given 20 lakhs and 17 lakhs were given to Kamran, even though he was 
not in the army. As stated above he instructed Humayun to distribute the 
Jagir on the pattern it was distributed among Babar's father and his 
brothers (uncles). It was in this context that after the death of Babar 
Kamran captured Lahore and Multan. Humayun did not object to it and 
confirmed Kamran's authority on Multan and Lahore. Kamran thanked 
Humayun and composed this poem in his praise.'^^ 
"Your beauty may increase each moment. Your fortune may be 
auspicious". 
bL \ji/ izf (>* >y 
"Whatever dust rises from your way it may change in the light of my 
eyes, the grieved one". 
"The dust that rises from the way of Laila its place may be the eyes 
of Majnoon". 
i/j^  } jf. > iA 
"There may be a hundred bond men of you, like Dara and Fareedun 
as well as I am". 
"Whosever did not go round you like compass. He is out of this 
circle". 
*^ ,ji^\j i j i ^ y t Idyls' 
"Kamran! As long as the world remains intact, may Humayun be the 
king of the time". 
Humayun being pleased granted him the Jagir of Hissar Firozah. 
(This well known town and fort was the capital of one of Akbar's Sarkar in 
Delhi, founded by Firoz Shah Tughlaq). Where upon Kamran composed 
one more lyric (Ghazal) in praise of Humayun which is as under. 
J^ tjj^ J> {-Jh y »ly ^ ^ 
fit [S^\. ^L> [f/j^ jT" ^ 
"I have been waiting for you for some days. Now it is high time that 
you take some steps towards me". 
"That who never sends some messages to me, what harm will he 
bear if he makes me pleased with some abuses". 
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"Your black spot shall suffice to hunt my heart. Don't spread nets of 
your hair on my head". 
"So that no one can trace out, my inclination to thy face, I wish to 
have the fortune of thy union and some beloved ones". 
t ^ uy } (-J'j i i\^7\, 
"I am a drunkard and wine bibber. Don't sit with me. It will be a 
matter of regret to sit with some bad elements". 
"Kamran send this new lyric to Humayun, in the hope he may 
present some awards to you." 
However the attachment between Kamran and Humayun could not 
continue for long. Ultimately some friction and enemity developed in 
between them, as is evident from the blinding of both the eyes of Kamran 
on the orders of Humayun. One of the reasons for the quarrel between the 
two brothers possibly could have been the result of misunderstandings 
created by nobles and generals on both sides. There considerable variation 
of views among different historians. For example Gulbadan Begam, 
Jauhar, Abul Fazl and those favouring Humayun believe that Humayun 
was right and Kamran was wrong. These people called Kamran a traitor 
and an enemy of the Kingdom of Humayun, chiefly because they were all 
attached to Humayun and their loyalty was with him. 
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Badaoni, on the other hand, has given a different account of the 
happenings in this regard, as he was neither a man of Humayun, nor that of 
Kamran. His views appear to be more balanced. As per his depiction, 
Kamran was a brave man with high ambitions, a good natured person and 
highly religious.^^ 
Kabul to his mother Gulrukh, and Qandhar to him were given by 
Babar himself and these were being ruled by Kamran, whereas Humayun 
initially had accepted this. When Humayun went out of India, he desired to 
make Kabul as his Capital, Kamran having known his intentions became 
defensive, and this was quite natural for him. He was so circumspect that 
he removed his own real brother Askari from the governorship of Qandhar 
and replaced him by Khawaja Kalan. Sam Mirza of Iran captured Qandhar 
and ruled over there for about eight months, Kamran having got this 
information, attacked on Qandhar and captured it again. 
Khwaja Nizamuddin Ahmad, the author of 'Tabqat-e-Akbari', and 
Amin Ahmad Razi, the author of 'Haft Iqleem' have mentioned the date of 
this event in Persian which is as follows-: 
(943 A.H.) 'Y^^'/'^*^\^*-*^ 
"The king Kamran had beaten Sam". 
The author of Muntakhabut Tawarikh, mentioned the couplets of 
Maulana Bekasi in which he described the date of his victory as below. ^ ° 
"That moment the crown and the golden cup appeared like goblet 
and decanter, in the assembly of pleasure and war". 
o^jj ^ t 1^ J^ ^> ; i | V < 
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"I asked the reason, why has the scattering gold crown been thrown 
at this place like red tulip". 
"The heaven said in respect of the date of this battle. The golden 
crown was thrown because of the defeat of the Sam's army". 
Shah Ismail Safavi also attacked on Qandhar and captured it. 
Kamran however repeated the exercise and drove him away by chasing 
them upto the border of Iraq. 
The predicament of Kamran was that on one hand he was fighting 
against the Iranian attacks and on the other hand Humayun was fighting 
against the Pathans and loosing the battles. Kamran then came down to 
Agra and stayed at Baghe Gulafshan. Here again Gulbadan Begam 
blamed Kamran that he had come to Agra to capture it, however Jauhar, 
does not ascribe any such intention to Kamran. 
Kamran had come to Agra with a force of about twenty thousand 
soldiers. Mirza Haider Doghlat, author of 'Tarikh-e-Rashidi' does not 
agree with the opinion of Gulbadan Begam as he says that if Kamran had 
any such reported intention, he would have captured Agra defeating the 
defeated army of Humayun. Since he never attempted any such act at that 
moment, it is ample proof of the false blame leveled by Gulbadan Begam. 
However, it is also true that Kamran did not offer his support to Humayun. 
Hindal the brother of Humayun had also deserted him and had gone to 
Alwar.^ "* These were the days when Humayun was defeated at Chausa. 
This defeat had depressed Humayun so much that he came back to Agra 
and confined himself No doubt that he was aggrieved firstly by his defeat 
and secondly by the attitude of his brothers. 
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However, one day Humayun visited Kamran in his camp without 
any prior information. When both the brothers met together, they wept 
together.''^ In the meanwhile Hindal also arrived from Alwar. Thus all the 
three brothers sat together and discussed the whole situation in detail. 
These discussions continued for about six months. Kamran proposed some 
favours for himself from Humayun and showed his intention to go to 
Lahore. Humayun accepted his demands. 
Although Kamran could help Humayun but unfortunately he fell ill 
and suffered from various diseases, which created doubt that he had been 
poisoned, but as per Gulbadan Begam's statements: 
" In those days Mirza Kamran suffered from such a grave disease 
that he became weak and lean and his face changed and he lost all hopes 
for his life".^^ 
Kamran suspected that he had been poisoned at the instance of 
Humayun and the more he lost his health, the stronger his suspicions 
became. Gulbadan Begam, on the side of Humayun took it as 
misunderstanding and narrated as under: 
"Kamran was suspicious that Humayun His Majesty the king had 
advised to poison him. When the king heard of this, he came to visit Mirza 
14 
Kamran and swore "Never came this idea in my mind neither I had ordered 
anyone" Despite his swearing, Kamran's opinion did not change. The 
illness of Kamran was prolonging day by day and his condition became 
worst to the extent that he became unable even to speak." 
After his recovery to some extent, he got the information that Sher 
Shah Suri has crossed the river Ganga, with the intention to attack on 
Humayun. Kamran with his army left for Lahore. In spite of his promise to 
help Humayun, due to his doubt of poisoning, he left only some of his 
soldiers at Agra. Humayun took it as a breach of promise. 
The news came that Sher Shah was heading towards Lahore, 
Humayun wanted to capture Kabul and consulted Kamran, who declined. 
He said "Firdaus Makani (Babar) had given Kabul to my mother in his life 
time, it is therefore undesirable to go to Kabul". Humayun replied: "In 
respect of Kabul, Firdaus Makani (Babar) often used to say that: 'I shall 
not give Kabul to anyone, my sons should not covet for'...I treated with 
Mirza humanely and brotherly. Now what happened to him that he says 
such a thing". Humayun tried to insist with Kamran by showing affection 
and sympathy, however, the result was disappointing.'^^ 
Humayun then went to Sindh roaming here and there and suffering 
from pain and the critical circumstances for a long time. Hastily he chose 
to go to Qandhar. As soon as Kamran heard of this intention of Humayun, 
he sent Askari to prevent Humayun from entering into Qandhar. Humayun 
was depressed and exhausted, so he abandoned the idea of Qandhar and 
Kabul. He ultimately left for Iraq with an intention to go to Hijaz."*' Shah 
Tahmasap, king of Iran gave a warm reception and kept him as an 
honourable guest for couple of years. 
While he met king Tahmasp he composed and recited extempore 
lyric which is being written here under: 
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Later on he gave him an army of Qazalbash soldiers, a lot of money 
and ammunitions. 
After his return from Iran with an army of Qazalbash soldiers, he 
took action against his brothers and captured Qandhar from Askari/" 
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Kamran at that moment was in Kabul. Having got this news, he was 
surprised. He sought forgiveness through some holy persons by sending 
them to the fort. Humayun asked Kamran to come to him, only then he 
shall forgive him. However, Kamran proceeded to the fort of Irk, Kabul, 
while almost all of Kamran's army joined Humayun. Knowing this 
situation Kamran ran away to Ghaznain. When informed of this 
development Humayun sent Hindal to chase him and he himself came to 
Kabul.'*'* Kamran unsuccessfully went to Sindh. In his absence Humayun 
captured Kabul also.'*'' Nuwaidi has written the date of his victory in this 
hemistich. 
(He took away Kabul from him without a battle.) 
Though Kamran fled to Ghaznain he was not allowed to enter the 
city, so he came to the Hazara tribe. Mirza Alugh Beg was appointed on 
the post of governor of Zamindawar and was assigned to drive away 
Kamran. Having felt that there is no room for his stay there, so he went to 
Bhakkar to Mirza Shah Husain Arghoon. He got his daughter married to 
him and offered his help.'*^ 
When Kamran was informed of Humayun's heading to Badakhshan, 
he also collected an army and headed on expedition to Ghaur and Kabul. 
On the way he met the merchants of horses, and got many horses. Having 
made the army ride on horses, he reached Ghaznain. Some of the people of 
Ghaznain brought him to the fort. Its governor Zahid Beg, being unaware of 
these developments, was killed. According to Kamran's instruction, the 
news of his murder was not allowed to sneak in Kabul."*^ 
Satisfied with the condition of Ghaznain, Kamran headed for Kabul 
on an expedition. When Mohd. Quli Taghli, Fazail Beg and others were 
informed of this development, Kamran had already entered the city. Mohd. 
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Quli, who was at that time in the bathroom, was arrested and immediately 
killed.'*^ Kamran entered the fort of Kabul. After arresting Fazail Beg and 
Mehtar Wakil, he blinded them. Some people were assigned to look after 
the royal ladies. 
After receiving this information, Humayun ordered Hindal to be 
replaced with Sulaiman to govern Badakhshan and Qandooz and he 
himself headed to Kabul quickly. Kamran collected armies to the possible 
extent. Sher Afgan joined him. One of the servants of Kamran named Sher 
Ali came to Zahhak and Ghaurband. He blocked the road. Humayun came 
to Zahhak via Darra river. Sher Ali fought against him with all his strength 
but was defeated and army crossed the river safely. Sher Ali again raided 
the army from behind. Humayun stayed in a village of Afghan. Next day 
all the soldiers of Kamran including Sher Afgan Beg came out with the 
intention of fighting. In Alang Port Chalak there took place a great war. At 
first the soldiers of Humayun seemed defeated and distressed but with the 
efforts of Hindal, Qaracha Khan and Hajji Mohd. Khan, the soldiers of 
Kamran were badly defeated. Sher Afgan Beg was arrested. When he was 
brought to Humayun, he was killed by the efforts of chiefs and emirs. On 
that day a number of Kamran's soldiers were killed. The rest fled to the 
fort. Sher Ali who was a very brave soldier used to come out of the fort 
and raid every day with all his available strength. On one occasion he 
encountered Hajji Mohd. Khan and the latter was wounded. 
Suddenly the news came that a caravan that had a number of horses 
with it has reached Charikaran. Sher Ali advised Kamran that, 
accompanied by some soldiers, he should bring the horses to the city. Most 
of the soldiers of Kamran in the company of Sher Ali went to do this job. 
When informed of this, Humayun came near the fort and blocked the road 
for those who were in the fort. After returning, Sher Ali and his 
companions found the road blocked. Kamran once wanted to come out of 
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the fort and bring Sher Ali and his companions into the fort by fighting 
against Humayun's soldiers. But those who were out of the fort 
(Humayun's soldiers) knew this plan. At the time of their coming out of 
the fort, they (Humayun's soldiers) defeated them by using artillery and 
guns. Baqi Saleh and Jalaluddin Beg who were once the trusted men of 
Kamran joined Humayun. Sher Ali and his companions lost all their hopes 
for entering the city. The siege of the fort caused much worries. Kamran 
ordered his men to get the prince Akbar seated on the parapet of the fort 
which was targeted by the artilleries and guns.^° Gulbadan has given the 
detailed account of this besiege. When Humayun was informed he directed 
to stop the use of artillery.^' 
In short, some of the residents of Kabul came out of the fort and 
escaped in whatever direction they could. Humayun sent some soldiers to 
chase them. Many of them were killed, while some were arrested. 
Kamaran was disturbed. The armies from all comers began to join 
Humayun. Mirza Sulaiman sent reinforcement from Badakhshan. Mirza 
Alugh came from Qandhar. Qasim Husain Sultan along with some of the 
servants of Sharm Taghaie came from Qandhar with reinforcement. Now 
Kamran requested for a compromise. Humayun accepted his request 
provided he attended the court. Kamran was apprehensive of his presence 
in the court, so he was thinking of running away. Since the Uloos 
Chughtaiee chiefs were not willing to arrest Kamran because of their 
strong attachment, they conveyed to him that Humayun has ceased fighting 
for two days, it was therefore not appropriate to stay in the fort now. 
Kamran was at pain on the part of Yabus Beg and Qaracha Beg, he killed 
three young sons of Yabus in vengeance and threw them from the wall of 
the fort on the earth. People both inside and outside of the fort were much 
annoyed at this inhuman act of Kamran. Sardar Beg got the son of Qaracha 
Khan seated on the wall of fort on the top of the rampart. Humayun 
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consoled Qaracha Beg much. Qaracha Khan went near the fort and said in 
loud voice, "If my son is killed then Kamran and Askari would be killed in 
vengeance after capturing the fort". 
Having lost all hope, Kamran made a hole in the wall of the fort 
from the side of Khaja Khizir, and passing from a place which was 
indicated by the chiefs outside, fled swiftly. Humayun sent Hajji 
Mohammad Khan for chasing him. He approached Kamran. Having 
recognized him, Kamran said in Turkish language, "I have not killed your 
father Baba Qashqa". Hajji Mohammad Khan returned. 
Kamran reached the fort of the mountain of Kabul in a disturbed and 
agitated state of mind. The Hazara tribe met him and plundered all his 
belongings. One of them recognized Kamran, he informed his chief and 
the Uloos chiefs carried Kamran to Zahhak and Bamyan where Sher AH, 
Kamran's servant was present with some people. He stayed there for, a 
week. About one hundred fifty horsemen gathered around Kamran. 
Kamran then headed to Ghaur. Mirza Beg Barlas, the governor of Ghour 
with his three hundred horsemen and one thousand infantries fought 
against Kamran but was defeated. The horses and other belongings of the 
opponent came in the hands of Kamran's army. Thus having gained some 
strength from there, he proceeded to Balkh. There he met Pir Mohammad 
Khan, the governor. Pir Mohammad Khan himself came to Badakhshan for 
reinforcement of Kamran. Kamran captured Ghour and Baglan. The armies 
from all sides headed towards Kamran. Pir Mohammad Khan returned to 
his state. Kamran then went to Sulaiman Mirza and Ibrahim Mirza. They 
could not stand against him and went from Taliqan to Kulab. Kamran 
stayed at some of the areas of Badakhshan firmly. 
Kamran sent Sher Ali to resist Hindal. But the army of Hindal 
arrested Sher Ali. Hindal carried him to Humayun in an imprisoned state. 
Humayun forgave his faults and gave Ghaur to him. Leaving behind 
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Qaracha Khan and some other people who had come from Kabul in 
Kashan, Kamran went to Taliqan. Humayun sent Hindal and Hajji 
Mohammad Kotra with some others to Kashan to chase him. Qaracha 
Khan informed Kamran that there are very few soldiers with Hindal and 
the king is far away, he should be raided, "We shall jointly resist Hindal 
after which it will be easy to fight against Humayun." Kamran came 
running from Kashan and reached the bank of Taliqan River where Hindal 
and his army crossed it. In the first attack, Kamran won the battle and 
plundered all the belongings of Hindal and his companions. Humayun had 
till then reached the bank of the river and in order to find out the passage 
they stayed for a while and after crossing the river the vanguard of 
Humayun's army reached the soldiers of Kamran. They arrested Sheikh 
Khaja Khizir and Ismail Beg Doldi and brought them to Humayun. Kamran 
returned with the intention of fighting against the vanguard. When they 
approached them face to face, having seen the banners of Humayun, Kamran 
could not stand against them and fled to Taliqan where whatever he had 
plundered, along with his own belongings, were plundered by Humayun's 
army. 
Meanwhile Humayun sent a letter full of affection to Kamran. It is 
not known whether Abul Fazl copied it as it is or summarized it in his own 
charming style. However, the letter is as below.^^ 
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"O bad tempered brother, O quarrelsome dear! Avoid this mission, which 
causes fighting, and killing of countless people and have mercy on the people of 
the city and the soldiers. Those who are killed today will say tomorrow on the Day 
of Judgment. 
You were responsible for the murder of these people, their hands will hold 
fast your skirt. 
It is better for you to arrive at an agreement of peace and compromise and 
to initiate steps for humanity". 
Kamran received this letter. He wrote this verse in response.^'* 
Jf) J^J^ jC^ y-^X ^i S 
"Only those who kiss the edge of the sharp sword, can embrace the 
bride of the country tightly." 
The following day Taliqan was besieged. Mirza Sulaiman came to 
the court and Kamran sought reinforcement from Uzbeks. When he lost all 
his hopes from them, he became much distressed and was left with no 
option but to surrender. 
He sought permission to proceed to Mecca. Humayun accepted his 
request provided, he sends the rebel chiefs to his court. ^ "' Kamran 
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requested for forgiving their faults. Kamran came out of the fort, went two 
farsakh (about 36,000 feet in length) for he was not sure that Humayun, 
despite his dominion, would leave him unhurt. Having felt ashamed by his 
favours, he, with the intention of meeting returned to Humayun. 
When informed of this news, Humayun was much pleased and sent 
some Mirzas to welcome him. At the time of meeting he showered favours 
on him.^ 
Abul Fazl has described their meeting in this way: 
"After this meeting, Askari who was in Humayun's custody was 
handed over to Kamran and Humayun granted him the territory of Kulab 
as his Jagir and promised him for help in case a war erupts."^^ 
Humayun ordered the army to be prepared and equipped much. In 
the end of that year, Humayun headed from Kabul to Balkh to conquer it 
and sent someone to Kulab for summoning Kamran and Askari. When 
Humayun reached Badakhshan, Hindal and Sulaiman joined him. Ibrahim 
stayed in Kashan and Kamran and Askari opposed him and didn't come to 
him. Humayun after continued march reached the fort Acaback. Peer 
Mohd. Khan, the ruler of Balkh, along with several trusted chiefs fortified 
themselves in the fort. Humayun besieged the fort and the Uzbeks were 
distressed, so they, by showing mercy, came out of the fort. 
Since Kamran didn't reach, the chiefs and emirs consulted each 
other on the point that while Humayun is heading to Balkh, lest Kamran 
leave for Kabul. Humayun said, "We have already decided to strike on 
Balkh. Having trust in Allah we march and head to Balkh". The chiefs and 
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most of the soldiers were anxious and perplexed because of Kamran's 
absence. 
In those days Mirza Kamran was at his Jagir when a strange event 
took place which caused damage and ill-repute to Kamran. Gulbadan has 
given a detailed account of it. Its summary is as below: 
"Misled by a deceitful woman named Turkham Begam, Kamran 
conveyed a message of love affair to Haram Begam by the same lady. That 
chaste woman was angered at his courage and informed his sons (Mirza 
Sulaiman and Mirza Ibrahim) and said 'Arrest this woman and tear her into 
pieces so that others take a lesson and no one dare to look at another's 
family with ill-sight and ill-intention. Is it not in proper for a wife of a 
person to pass such undesirable remarks and not fear from me and my 
sons'".^^ 
These sons immediately tore that woman into pieces and since then 
became enemy of Kamran also.^ A fight took place between them and 
Kamran.^' Wherein he had to face continued defeat and humiliation. 
Kamran stayed in Kulab. Having opposed Kamran, Chakar Ali Beg 
Kulabi with a heavy army attacked on the territories of Kulab. Kamran 
sent Askari to fight against him but was defeated. He, in accordance with 
Kamran's order, again went to fight against him but he returned in the 
same way (defeated). Kamran didn't stand against him and came to 
Roostaq. Some of the Uzbeks at that time encountered him and plundered 
most of his horses. A distressed Kamran wanted to come to Hazarah by the 
way of Zahhak and Bamyan. 
When informed, Humayun sent a large army and many chiefs to 
Zahhak and Bamyan to defend that territory. Qasim Husain Sultan and 
some other unfaithful chiefs who were with Humayun, sent someone to 
Mirza Kamran conveying the message that "By the way of Qabchaq you 
should come so that at the time of war we all join you". 
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When Kamran came there Qaracha Khan and his companions parted 
company with Humayun and joined Kamran. They waged a war and 
though there were only a few soldiers with Humayun, they displayed 
firmness and valour. There took place a great war in which Pir Mohd. 
Akhla Begi and Ahmad were killed. Mirza Quli after being wounded 
collapsed and fell from the horse. Humayun himself fought to the extent 
that his forehead was hit by sword and his horse was also wounded. 
Humayun, however, escaped to Zahhak and Bamyan. Kamran again 
captured Kabul. 
Humayun accompanied by Hajji Mohd. Khan and others went to 
Badakhshan and he sent some people to Kabul to ascertain report about the 
conditions prevailing there. But except Tulak Qanch, no one returned and 
Humayun was surprised at the disloyalty of his servants and stayed at 
Anderal. When informed, Mirza Hindal along with Sulaiman, Ibrahim and 
their armies reached near Humayun. 
After forty days Humayun headed to Kabul. Kamran came with 
Qaracha Khan between Aqba and Ushtargram. They came face to face. 
Both sides arrayed their armies. Khwaja Abdus Samad Mansoor fled from 
Kamran's camp and joined Humayun. Kamran could not dare to fight 
against him and was defeated. Being distressed, he fled to the Mandrood 
mountain, Qaracha was arrested while fleeing and brought to Humayun. 
Mirza Askari was also arrested in this battle, thus, Humayun again 
captured Kabul and stayed there, for one year. 
Some of the soldiers again escaped and joined Kamran. Nearly one 
thousand and five hundred horsemen gathered around him. Hajji Mohd. 
Khan went to Ghaznain without permission. Thus Humayun was left with 
no option but to head to Lamghan to drive Kamran away. Finding himself 
not able to fight against him, he along with the Afghans of Mehmand fled 
to Sindh after spending some days in Lamghan in hunting, Humayun 
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returned to Kabul, Kamran again came with the Afghans, Humayun and 
his forces chose to stay on the banks of a river called "Siyah Aab" which 
means black stream, which flowed in between the Surkhab and 
Gaundamak. Kamran avoiding a direct battle, made a surprise attack at 
night for which they were not prepared. The result of this sudden attack 
was that a large number of soldiers were killed and their belongings 
plundered. 
Humayun proceeded to Jiryar (a small town in the district of 
Namginhar beyond Behsud) via Jalalabad. Here, Humayun issued order to 
construct a temporary fort and to dig trenches so that they may be saved 
from surprise attacks at night. Kamran was also located in a nearby place, 
having Mohammad Afghan and Khalil on his side. On 21^' Zeequadah, 952 
A.H. (23*^  November 1551 C.E.), he again attacked in the night. It was a 
very dark night and there ensued utter confusion at the camp of 
Humayun's army. It was almost impossible to distinguish between friend 
and enemy. As a result of this, the attack of Afghan army was so terrible 
that Mirza Hindal was also killed.^^ Many other soldiers were also killed in 
this attack. Hindal had actually taken the courage of supervising the 
defence against this sudden attack, but he was armed with only a bow and 
arrows in his hands. He had fought his level best in these difficult 
circumstances, but his men were so horrified and confused that they could 
not provide any help to Hindal. Taking the advantage of this situation, 
Mohammad Afghan attacked Mirza Hindal with a poisoned spear and 
slaughtered him. 
An account of Hindal's death has been written by his own sister 
Gulbadan who must have collected the facts from her own trustworthy 
persons and mentions that "Hindal fought very bravely and rebuffed the 
attack from the trenches and during this process, he attained his 
martyrdom".^"* 
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After the episode was over, Humayun anxiously enquired about his 
brother Hindal, however nobody dared to tell him about the fate of Hindal. 
It is said that Humayun shouted for him to know his whereabouts without 
any avail. At last ordered Abdul Wahab to go and look for him, however, 
Abdul Wahab was shot by one of the Humayun's soldier suspecting him to 
be an enemy's man. Thereafter Abdul Hai was assigned this task. Abdul 
Hai had also failed to speak frankly about Hindal, However, he recited a 
verse reading as under-: 
^\i /i I\ 
J. ^ ^ 
"Agar Nur-e-aalamamt barbaad 
Gul-e-sadbarg wa soori ra baqabaad" 
"If the light of the world has been extinguished, May sadbarg and 
soori (flowers) flourish for ever" 
Humayun was deeply aggrieved to learn from this verse about the 
fatefiil end of his brother. Chiefly because Hindal was his only brother 
among who had been loyal to him in his difficult times in spite of 
Humayun's defeats or Kamran's efforts to persuade him to join him 
against Humayun. 
When Kamran came to know about Hindal's death, he became very 
sad and Abul Fazl mentions that he threw his turban on the ground to 
express his grief ^ ^ 
For Kamran the situation was not encouraging and one of his 
favourite persons, Beg Muluk was captured by Humayun's men. Kamran 
felt highly dejected as he had lost all hopes. 
Saleem Shah was ruling at the throne of Delhi. Kamran knew that 
there had been rivalry and enemity between the surs and mughal dynasties, 
yet he thought he may gain some sympathy from Saleem Shah and as such 
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he came to Saleem Shah seeking his shelter and help. Saleem Shah was not 
a very reliable person and had a very suspicious nature. According to the 
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narration of Gulbadan, real sister of Hindal: "Saleem Shah sent one 
thousand rupees, when Kamran sought his help against Humayun, he 
cleverly denied saying that he could not be a part of fratricide". Gulbadan 
has very happily endorsed this decision of Saleem Shah. On the other hand 
Abul Fazl who did not prefer Saleem Shah over Kamran has mentioned 
that since Saleem did not expect Kamran's victory in spite of his support, 
he had simply helped him by sending some money and assuring him of 
some territories as a source of income for him, in case Kamran chose to 
stay in his shelter. Kamran however proceeded onwards still hoping to get 
the help from Saleem Shah. Saleem Shah instructed his son Ahwaz Khan 
to welcome Kamran alongwith some noble men of his court. For a while 
Kamran thought of going back, however, he was still hopeful that after 
meeting in person Saleem would agree to extend his help and as such he 
came to meet Saleem. 
Unfortunately for Kamran, his hopes were dashed and instead of a 
warm reception he was subjected to highly insulting behaviour in the court. 
Badaoni has given a very detailed description of this event in Kamran's 
life. According to Badaoni, Hemu Baqqal was sent with some Afghans to 
meet Kamran and Kamran became somewhat doubtful about the offers 
made by Saleem Shah.^^ 
When Kamran entered the court of Saleem Shah, he saw Saleem 
seated proudly on his throne and was properly surrounded by his noble 
men with lots of pomp and show. Mir Tuzuk Sarmast Khan was leading 
Kamran to the court and Kamran paid due respect while wishing Saleem 
Shah as per the custom. However, some Afghans caught hold of Kamran 
and made him to show such respect and manners as were usually expected 
of an ordinary person visiting the emperor, with a loud voice they 
28 
addressed Saleem Shah requesting him to be kind enough to throw a 
glance on Kamran the son of Muqaddam of Kabul who has come to seek 
your majesty's blessings. A tent and a canopy was provided to Mirza 
Kamran near the residence of Saleem Shah. He also issued orders to confer 
upon Kamran a robe of honour and to provide with a horse, a slave girl and 
an eunuch. However, the slave girl and the eunuch were provided chiefly 
to act as spies on Mirza Kamran. Apart from all this Mirza was required to 
pay frequent visits to the sultan. Saleem Shah used to discuss about the 
merits and excellences of different poets. In this regard an incident has 
been narrated in Tarikh-e-Daudi which throws ample light on kamran's 
caliber and knowledge of the subject. It is being mentioned here under-: 
"In those days when Kamran reached Saleem Shah's court, he was 
put to test. In the very meeting Saleem Shah recited three hemistiches and 
he asked Kamran to explain them. Kamran at once said that the first 
hemistich belongs to a Mughal who lived in Iraq, the second one belongs 
to a Hindi poet and the third one belongs to an Afghani poet. Saleem Shah 
was surprised and in the court Kamran's knowledge was widely 
acknowledged". ^ ' 
"Kamran well stood the test of his typical host and was highly 
praised by him" (Tareekh-e-Daudi). It is difficult to accept the statement of 
the author of Tareekh-e-Daudi that Saleem Shah meant well and was 
sincere or continued to treat Mirza with a befitting distinction. He does not 
think that Kamran's flight from there was due to Saleem's bad treatment 
and behavior. 
The Afghans in the court of Saleem Shah used to humiliate Mirza 
Kamran although Abul Fazl in his disgust called them an "ignorant crew". 
One day when Saleem Shah entered his court, the Afghans mocked at 
Kamran and shouted "Mor mi Aayed", which in Hindi language means 
"Here comes peacock". Kamran immediately enquired about the meaning 
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of this slogan and he was told by one of his own attendants that this phrase 
was used for persons of great dignity. If that was so, replied Kamran, 
whose pride was hurt by this incivility, Saleem Shah was a first rate Mor 
(peacock) and Sher Shah Suri was still better/^ This rebuff seems to have 
silenced Saleem Shah, for thereafter he forbade all kinds of jokes at the 
expense of Mirza Kamran. 
However, a serious cause of misunderstanding among them 
developed shortly afterwards, when at the request of Saleem Shah Kamran 
recited this verse in extempore. 
"The revolving of the rotating heaven changed the battalion into dust 
(unworthy thing). It changed the unworthy men into worthy ones before 
the wise men." 
Saleem Shah fully appreciated the meaning and the object of the 
verse as well as the tone in which it was recited and kept silent at that 
juncture. However, he ordered his servants to watch and keep a vigil on 
Kamran secretly. 
Kamran, on the other hand, in spite of all this did not become 
circumspect and continued to give bitter replies to Saleem Shah. Saleem 
Shah placed him under arrest. Kamran had become well aware that 
expecting any help from Saleem Shah was stupidity. He realised that 
Saleem Shah had no respect or regard for the trusted noblemen of his 
father; this was particularly ironic when the empire that Saleem Shah was 
ruling over was built up by the valour and devotion of those noblemen. 
Kamran also came to know that the Afghans were planning to keep him a 
prisoner in a fort, so that they may feel secure against a possible attack for 
the crown of Hindustan. 
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Kamran had lost all hopes and was waiting for an opportunity to tlee 
away from the prison. After becoming comfortable with the situation in 
Punjab, Saleem Shah decided to proceed to Delhi. Kamran was also being 
taken as a prisoner in the journey to Delhi. Saleem Shah still spoke softly 
to Kamran and tried to convince him that he should not think himself a 
prisoner, instead this arrangement was chiefly due to security reasons. 
Saleem Shah thought that Kamran under his custody would deter 
Humayun from proceeding towards Delhi to regain his lost Sultanate 
(Kingdom). Kamran on the other hand, was establishing contact with Raja 
Bakhu, whose place was only 40 kilometers from Macchiwara through one 
of his trusted men Jogi Khan. He also arranged a Burqah (veil) and 
disguising himself as a woman by covering the veil over his body and face, 
escaped from the custody of Saleem Shah. 
Having given the slip to his captors, Kamran enjoyed the hospitality 
of Raja Bakhu and other landlords for sometime at Mankot. However, 
Kamran managed to slip away again in a woman's guise from Mankot and 
along with some Afghan companions proceeded towards Kabul. 
Unfortunately for Kamran, while he was on the way to Kabul, Sultan 
Adam Ghakkar arrested him and informed Humayun, seeking a meeting 
with him. Humayun was pleased to grant him permission. Accordingly 
Adam Ghakkar arrived at Pirhala and had a meeting with Humayun. 
Thereafter Kamran was forcefully brought and handed over to Humayun.'''' 
Humayun was quite annoyed with Kamran and he wanted to punish 
him for the faults which Kamran had committed against him. Mirza 
Kamran intentionally delayed his movement and after Humayun had 
moved two stages from Pirhala and was camping on the bank of the river 
Rud, Kamran arrived. He was received graciously by Humayun in the 
night. Humayun had made him seated upon his right side whereas his son, 
young Akbar was seated upon the left side, and all the chiefs and noble-
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men including Adam Ghakkar, Abdul Ma'ali, Tardi Beg, and others were 
seated according to their rank and position at suitable places. 
For the next two days Humayun discussed the fate of Mirza Kamran 
with his chiefs and noblemen. They unanimously gave their opinion in 
writing to Humayun, whereby they proposed beheading him for his 
activities against the kingdom of Humayun. Humayun however, said that 
though his head is willing to accept this proposal, his heart does not. 
Humayun felt bound by the dying wishes and instructions of his 
father and as such he clearly refused to kill Mirza Kamran. 
Another written approach was made by the high ups and dignitaries 
of his court repeating their proposal, which Humayun sent to Mirza 
Kamran. Kamran, in his reply, wrote to Humayun that all of those, who 
have written and signed this document, were responsible to lead me to this 
situation. Humayun ultimately decided that a punishment of blinding 
Kamran was enough. 
In "Tazkiratul Waqiat" (^l^ '> ' '^^>)the author, Jauhar, himself 
narrated the order of events as he himself was assigned the job of keeping 
a watch on Kamran and lancing his eyes, as under-: 
"Early in the morning the king marched towards Hindustan, but 
before his departure determined that the prince (Kamran) should be 
blinded, and gave orders accordingly, but the attendants on the prince 
disputed among themselves as to who should perform the cruel act. Sultan 
Ali, the paymaster, ordered Ali Dost to do it, the other replied 'you will not 
pay a ShahRukhy to any person without the king's directions, therefore, 
why should I commit this deed without a personal order from His majesty? 
Perhaps tomorrow the king may say 'why did you put out the eyes of my 
brother?', what answer could I give? Depending upon it, I will not do it on 
your order'. Thus they continued to quarrel for some time: Finally, I said: 
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'I will go and inform the king' on which I, with two others, galloped after 
His Majesty. When we came up with him, Ali Dost said, in the Turkish 
language, 'No one will perform the business'. The king replied in the same 
language, abused him, and said 'Why don't you do it yourself?' After 
receiving this command, we returned to the prince, and Ghulam Ali 
represented to him in a respectful and condoling manner that he had 
received positive orders to blind him. The prince replied 'I would rather 
prefer you would at once kill me'. Ghulam Ali said 'We dare not exceed 
our orders'. He then twisted a handkerchief up as a ball for thrusting in the 
mouth, and he with a ferash seizing the prince by the hands, pulled him out 
of the tent. Laid him down and thrust a lancet (Nashtar) into his eyes (such 
was the will of God). This, they repeated at least fifty times, but he bore 
the torture in a manly manner, and did not utter a single groan except when 
one of the men who was sitting on his knees pressed him, he then said 
'Why do you sit upon knees? What is the use of adding to my pain?' This 
was all he said, and acted with great courage, till they squeezed some 
(lemon) juice and salt into the socket of his eyes. He then could not 
forbear, and called out, 'O Lord, O Lord my God, whatever sins, I may 
have committed, have been amply punished in this world, have 
compassion on me m the next!'" 
Seeing the prince in such pain and distress, the author of Tazkirat-ul-
Waqiat could no longer remain with him. "I therefore went to my own tent 
and sat down in a very melancholy mood. The king, having seen me, sent 
Jan Mohammad, the librarian, to ask me if the business I had been 
assigned was finished, and why I had returned without orders? The humble 
servant represented that the business he had been sent on was quite 
completed. His majesty then said 'He need not go back, let him get the 
water ready for me to bathe'."^^ 
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The story of Kamran's blindness, told by no other person than the 
assignee of lancing himself, makes it evident that Kamran showed his 
utmost valour and patience. 
Abul Fazl while writing this story has mentioned the cause of 
Kamran's patience to be the changing of his death penalty into blinding 
him by the king. Hence the thought of gratitude dominated him and so he 
did not utter a word and bore the pain willingly. 
Abul Fazl's justification does not seem to be justified. Although 
Abul Fazl further states that Humayun was, having heard the news, 
shocked at this event and his eyes were full of tears. But the account of 
Jauhar is absolutely different. He did not see any sign of shock or pity in 
Humayun's attitude. On the other hand it was only Jauhar who was really 
affected by this tragic adventure, went to his tent with a feeling of sorrow 
and a heavy heart. 
Humayun sent Muluk Beg to Mirza Kamran as he was one of the 
favourite persons of Mirza Kamran and this was a gesture of consolation 
for him. Mirza felt really happy on his arrival and took his hands and 
pressed them on his blind eyes. Not only that, he recited the following 
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verse: 
(Although my eyes have drawn a veil on thy face, it is still seeing 
with the eyes which saw thy face one night) 
Subsequent to this event, there is not much to mention about 
Kamran. After the loss of his vision he felt quite miserable and spoke to 
Munim Beg that should he be permitted, he would prefer to go to Mecca to 
perform Hajj and this request was granted by Humayun. Humayun visited 
him by going in person to Kamran's tent. 
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Kamran, on becoming aware of Humayun's arrival, came out of his 
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tent to welcome Humayun and recited this Qita. 
Yusuf Qarachi, having covered the eyes of Kamran with a 
handkerchief, brought him before Humayun. Humayun was so moved by 
the scene that he shed tears. Kamran, on the other hand, maintained his 
composure and recited a verse which contain a sting about the prevailing 
situation which has been mentioned by Bayazid as follow-: 
(The cap of Darvesh grinds on the heaven, because a king like you 
throws shade on his head.) 
After this, Kamran recited another verse as under-: 
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(Whatever reached me from your end is a matter of gratitude for me, 
may it be a arrow of injustice or a dagger of oppression.) 
Kamran's last request was that his children and dependents should 
be well taken care of. Humayun having heard his request assured him that 
he should not worry about this at all as this shall be properly taken care of, 
and he need suffer no anxiety on that matter. ^ ^ 
After the departure of Humayun, Kamran could not control himself 
and burst into hysterical cries bewailing the misfortune that had befallen 
upon him. 
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Only Chalmah Kokah showed his willingness to accompany Mirza 
Kamran on his journey. Humayun appreciated the loyalty of Chalmah 
Kokah and he gave the required funds to cover up the expenses of the 
journey. Whereas Muluk Beg whom Mirza regarded as his most loyal, 
accompanied him only a few stages and then returned back. His conduct 
was strongly deplored by everyone in the camp and even Humayun felt 
offended by the ingratitude shown by Muluk Beg. Kamran travelled down 
the Indus to Bakkhar where he was given due honour by Shah Husain, his 
father-in-law, who welcomed him and gifted him with a Jagir and a 
residence. 
Chuchak Begam, wife of Kamran showed exemplary love and 
attachment to Mirza Kamran in this hour of his misfortune and distress and 
she decided that she would serve her husband by giving him company in 
his journey to Mecca. This was a great solace to Mirza Kamran. Shah 
Husain disliked the idea of her daughter and tried to stop her from her 
resolve. 
Tarikh-e-Masumi describes how earnestly Chuchak Begam justified 
her resolve to go with her husband. When she quietly went into the Mirza's 
boat, Sultan Ahmad informed Shah Husain, who asked her to remain with 
him. The dutiful Begam replied "you gave me to Mirza when he was a 
king. The world will say the Shah's daughter refused to follow her 
husband in the days of his misfortune and my fair name will be 
besmirched". Shah Husain was pleased at this and allowed her to go. 
There are few examples in Mughal History of such devotion and 
sacrifice and the name of Chuchak Begam will always stand out at the 
forefront of royal women who endured much misery and hardship for the 
sake of their husbands. 
Kamran, after arriving at Mecca, performed the Hajj thrice and 
ultimately he passed away in the field of Mina. Abul Fazl has mentioned, 
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"Kamran performed three Hajj and on ll'^ Zilhijja 964 Hijri, while saying 
go 
Labback in Mina, he responded to the call of Allah and passed away". 
According to Abul Fazl Kamran expired on 11* Zilhijja, whereas the 
author of Tareekh-e-Sindh mentions his death on 9* Zilhijja afternoon. 
Mohammad Masoom Bakri writes :-
"Mirza Kamran and his team after their arrival at Harmain Sharifain 
stayed for two to three years at Mecca-e-Moazzama and on the day of Hajj, 
after their halt at Arafat, Kamran passed away from this world before 
sunset."^^ 
In respect of his date of demise in Haft Iqlim the date has been 
narrated as below. ° 
} / ^ /X* i^J ly* IS'f  l^ ; I " 
Badaoni has copied the following Qita (distich) of his expiry date 
with sorrow. 
These distiches belong to Mohammad Qasim Kahi.^' 
Kamran, like whom no other person has been suitable for the 
kingship. 
• • • ^ 
He went from Kabul to Kaba, there he submitted his soul to God and 
was buried. 
In respect of his date of death, Kahi said the king Kamran died in 
Kaba. 
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The author of Bazm-e-Taimuria has copied Waisi's Qita as below. 
The successful and famous king Kamran who got his head reached 
to Saturn in the matter of kingship. 
J u j\f f7 jp j ^ Ji\^ 
He stayed at Haram for four years and got his heart rid of the world 
totally. 
After his stay in the fourth Hajj, he sacrificed his soul on the foot of 
his beloved with the intention of Hajj. 
MJ' ji} \Sy > ) / ki^ l^  
One night he came in Waisi's dream. He showered his favour and 
called me to himself. 
>fL S J) (f/ ol>/ 
He said, If any one ask you about my death say: the late king 
remained in Mecca. 
Farishta has described the death of Kamran in the following verses.^' 
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Since the whole world, whether old or new, is transient, it is 
therefore, not worth even a barley. 
Upon going through the biography of Mirza Kamran as written by 
various authors, ultimately everyone comes to the conclusion that Kamran was 
a very energetic, straight forward, good natured, and a religious person. His 
tussle with Humayun was most probably because of the advisers and the 
nobles on both sides. Besides, his severe and prolonged illness which made 
him doubt the poisoning on the instance of Humayun also created some 
hatred for Humayun. Humayun's capturing of Kabul and Qandhar, which 
were Kamran's Jagirs allotted to him by his father Babar, also became the 
reason for Kamran to not cooperate with him against the Suri dynasty. 
The sincerity of his wife Chuchak Begam towards him in times 
when every body else was deserted him proves that Kamran was a good 
person at least in the eyes of his wife. Perhaps the divine scale may judge him 
more favorably than others have; it is noteworthy that his death during the 
Hajj in Mecca is an honor and blessing that every Muslim longs for. 
Mrs. A.S. Beveridge is of the opinion that had Kamran written his 
own auto-biography, things would have been much clearer and the 
allegations against him would have been proven completely false. Not only 
is there no auto-biography, none of his own men wrote about the life and 
events of Mirza Kamran. She says that all the fault-finding and criticism 
on Kamran is from his opponents, and that it cannot be relied upon. She 
has exonerated Kamran from all the allegations.^'* 
Humayun's weeping on getting him blinded and arranging for his 
expenses for his pilgrimage also shows that there was a degree of regret -
if not repentance - on the part of Humayun for his own action against 
Kamran. 
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KAMRAN'S FAMILY STATUS 
There is no unanimity among different historians and Tazkira Nigars 
about the family of Mirza Kamran and there are various accounts on this 
score. However, I have tried to gather as much information about his 
family as was practically possible for me and a submission of the facts 
after sieving them to the best of my ability is being presented hereunder: 
"Kamran's Family Structure" 
Babar and Gulrukh 
^ T J J ^ 
M. Kamran M. Askari Shahrukh Sultan Ahmad Gulzar Begam 
uJi/^ \j/^ t/'\> j'\^\hl' ^ ^ 1 / 
M. Kamran's Wives 
1 
Daughter of 
Sultan 
Ali Begchik 
j£i}^\hl-
1 
M. Ibrahim 
1 
Mohtarma Khanam 
t^.' 
f'i-f •* r 
i 
Mah Qipchaq 
Begam f^ ^^ *'-'' 
1 
Mah Afroz 
Begam 1 
Hazara Begam Daulat Bakht Mah Chuckak 
f^iyL^ Aghacha ^ ^ ' ^ ^ ' ^ B e g a m f^ ^^ '^^ ^ 
Mirza Kamran's Children 
alias M. AbulQasim 
"Shaukati" 
Begam 
fUl^yj 
i 
Gulrukh Be 
^ ^t/ 
Habiba Begam 
/ • 
gam 
^ 
\ 
Ayesha Begam 
r 
Hajji Begam Gulzar 
fi ^ b ^ ^ L / 
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M. Kamran's Sons-in-Law 
i J i I i 
Yasin Daulat Ibrahim Husain Yadgar Nasir M. Abdur Fakhruddin 
alias Aq Sultan Mirza Mirza Rehman Mashhadi 
Mirza Kamran's Wives: 
In all I could trace seven wives of Mirza Kamran and their details 
are as under: 
1. The first wife of Mirza Kamran was a lady whose name has not 
been mentioned by any of the writers. However, what is known 
about her is that she was his cousin and the only lady married to 
Kamran during the life time of Babar. She has been reported to 
be the daughter of Sultan Ali Begechik, and this marriage took 
place in 1528 C.E. M. Abdullah Mughal has been reported to be 
her brother as mentioned by Abul Fazl and Bayazid. 
As per Mrs. Beveridge, Habiba Begam was her daughter, and the 
eldest daughter of Mirza Kamran.^^ 
2. His second wife was Mohtarma Khanum. She was daughter of 
Shah Mohammad Sultan and Khadija Sultan Khanam. She was 
married to Kamran somewhere in between 1536 C.E. to 1540 
C.E. on the initiative of M. Haider Doghlat. Her maternal uncle 
had brought her to Kabul after the death of her father. Her uncle's 
name was Taimur Sultan and he was in the service of Mirza 
Kamran. She was the mother of one of the daughters of Mirza 
Kamran. ^ ^ After the demise of Kamran she was married to M. 
Ibrahim and gave birth to Shahrukh Mirza. She died in 1584 C.E. 
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3. Hazara Begam was the third wife of Mirza Kamran, she was the 
niece of M. Khizir Khan, who was the Chief of Hazara tribe. This 
marriage was solemnized sometime before 1545 C.E.; further 
details about her are not available. 
4. His fourth wife's name was Mah Begam Qipchaq. She was the 
daughter of Sultan Wais Qipchaq. She was the sister of Haram 
Begam, wife of M.Sulaiman of Badakhshan. Mah Begam was 
also married to Kamran sometime before 1545 C.E. Surprisingly 
her brother, Chakar Ali Khan fought against Mirza Kamran from 
the side of Humayun. No more details are available about her. 
5. The fifth wife of Kamran has been mentioned as Daulat-Bakht 
Aghacha. The year of her marriage or the name of her parents 
have not been recorded anywhere. She had left Kabul alongwith 
Ayesha, daughter of Mirza Kamran in 1551 C.E., after Mirza's 
defeat at Ushtargram. However, it is not clear whether or not she 
was the mother of Ayesha Begam. They were arrested by the 
soldiers of Humayun at Takia Hamar and brought back to Kabul. 
That is all about her.^^ 
6. Another wife of Mirza Kamran was Mah Afroz Begam. She was 
the mother of Hajji Begam, a daughter of Mirza Kamran.'"" 
7. Mah Chuchak Begam Arghoon was the daughter of Shah Husain 
Arghoon of Sindh and was the last wife (i.e. seventh) of Mirza 
Kamran. She was married to Kamran in 1546 C.E. (953 Hijri) at 
Bakkhar. She was the most noble and loyal ladies among the 
wives of Mirza Kamran. This characteristic of Mah Chuchak 
Begam came to the limelight at the moment when Mirza Kamran, 
after being blinded on the orders of Humayun, was leaving for 
Mecca-e-Moazzama to perform Hajj and at that juncture no one 
was willing to give company to Kamran. She, despite the fact that 
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her father asked her not to accompany Mirza Kamran, convinced 
her father by this reply: " What will the people say about me as 
when Kamran was a king and was able to see, I was handed over 
to him and now that he has become helpless and penniless, his 
wife Chuchak Begam (your daughter) deserted him and backed 
out from giving him company". 
Her father allowed her to go with Mirza Kamran. This display of her 
sincerity towards Kamran has been applauded by one and all and shows 
that she did not care for the miseries and hardships that she would face in 
this voyage and thereafter. 
It has also been reported that she expired at Mecca just seven 
months after the demise of her husband. 
This was all the relevant matter that I could collect about his wives. 
Mirza Kamran's Sons: 
There is a great controversy about the sons of Mirza Kamran. Some 
of them hold that there were two sons of Mirza Kamran, namely Mirza 
Ibrahim and Mirza Abul Qasim "Shaukati", whereas others claim that 
there was only one son of Mirza Kamran and his name was Mirza Ibrahim 
alias Mirza Abul Qasim "Shaukati". Mrs. Beveridge has also subscribed to 
the latter inference. Having gone through the contradictory statements of 
various writers, my personal impression is that Mirza Kamran had only 
one son who has been known by both the names. About the date of birth of 
his son, the inference drawn by me is on the basis of the statement of Abul 
Fazl regarding a wrestling incident in Oct. 1544 C.E. between Akbar and 
Mirza Ibrahim, wherein he mentions that Akbar was somewhat younger to 
M. Ibrahim; this is as quoted by Mrs. Beveridge in Humayun Nama.'^'^ 
With the birth of Akbar as announced by Humayun towards the end of the 
year 1528C.E., with the somewhat ill-chosen name of Al-Aman, Mirza 
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Ibrahim would have been bom few days earlier; it's also relevant to note 
there that Mirza Kamran's first marriage had probably taken place in the 
early months of the year 1528 C.E. itself 
Kamran while leaving for Mecca had requested Humayun to take 
due care of his children and was promptly assured by Humayun in this 
respect. Humayun kept Mirza Ibrahim alias Abul Qasim with him till the 
time of his death on January 26, 1556 C.E. (13* Rabiul-Awwal 963 A.H). 
Mirza Abul Qasim was at Delhi at that time. Tardi Beg sent him to 
Kalanaur where Akbar was encamped at that time with his guardian 
BairamKhan.'°^ 
Hereafter, Abul Qasim was kept under surveillance, chiefly because 
an abnormal situation was created by the minority of new king and Mirza 
Abul Qasim's freedom was considered risky. Most probably it was feared 
that some of the disgruntled nobles could proclaim him to be the king. 
Some of the nobles created a controversy alleging that Bairam Khan is 
conspiring to replace Akbar by Abul Qasim. This led to the downfall of 
Bairam Khan. On the persuasion of some of the nobles, Akbar secretly left 
Agra for Delhi. When Bairam Khan heard of this, he tried to locate Abul 
Qasim but in vain. Abul Qasim was imprisoned in the fort of Gwalior on 
the orders of Akbar, following the dismissal of Bairam Khan. After about 8 
years of imprisonment at Gwalior, he was slaughtered by the son of Raja 
Bharah Mai as per the orders of Akbar. 
Abul Qasim was also a poet of great importance and the verse he 
recited at the time of his execution clearly proves this.'"'' 
44 
In addition to this, here under are a few lyrics that I have traced, 
which make it clear that he had also inherited the talent and capabilities of 
his father, and composed lyrics of a high standard.'°^ 
'v ^ly^ {j> -^ ii< u^ ^ \j '^^ 
(ji f^ Z\^ j> \Jy \j'^ ^ ;i M 
x^ ij/ ) \:/j jJ^ f}/ y -yA ^ 
\.M \Si »/" 4 uij J> 
* 
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Mirza Kamran's Daughters: 
Here too there is considerable confusion and controversy about the 
number of daughters, their dates of birth, the names of their mothers, their 
marriages with the respective husbands, their whereabouts and their 
offspring. The details are so scanty that it is very difficult to say anything 
with any degree of authenticity. However, what I could gather from 
various sources shows that there were five daughters of Mirza Kamran. 
Their names have been reported as Habiba Begam, Hajji Begam, Gulrukh 
Begam, Ayesha Begam and Gulzar Begam: 
1. Habiba Begam: 
The first daughter of Mirza Kamran was Habiba Begam. Her date of 
birth and her mother's name is not mentioned by the historians and Tazkira 
Nigars. She might be the daughter of Kamran's first wife. She was married 
in 1545 C.E. to Yasin Daulat alias Aaq Sultan. Aaq Sultan was the younger 
brother of Khizir Khawaja, who was the husband of Gulbadan Begam. 
After their wedding they were left at Malistan in the Hazara region by 
Mirza Kamran, who had proceeded to Sindh. After the return of Mirza 
Kamran from Sindh they had joined him again. Aaq Sultan actively took 
part in Kamran's struggle against Humayun till 1551 C.E. Due to some 
altercation with Kamran, Aaq Sultan alongwith his wife came down to 
Shah Husain Arghoon in Sindh. Shah Husain, as per the request of Kamran 
separated Habiba Begam from Aaq Sultan and exiled him to Mecca.'"^ 
48 
Habiba Begam continued her stay with Shah Husain Arghoon and 
accompanied her father in the voyage to Mecca in 1553 C.E. after he was 
blinded by Humayun. Nothing more was available about her in the books 
and manuscripts. 
2. Hajji Begam: 
The second daughter of Mirza Kamran was Hajji Begam. She was 
the daughter of Mah Afroz Begam. Her year of birth is not traceable. The 
only information that is available about her is that she went to Mecca in 
1575 C.E. Mrs. Beveridge has confused her with Gulrukh Begam, who, 
after performing Hajj pilgrimage could have been called Hajji Begam. Prof 
L A. Khan, author of "Mirza Kamran's biographical study" has confused 
her with Habiba Begam who could have returned to India after the demise 
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of her father and could have been known as Hajji Begam. I, however do 
not subscribe to either of these assumptions and still hold that she was 
simply Hajji Begam. Her husband's name is also unrecorded in all the 
treatises, I have gone through. 
3. Gulrukh Begam: 
His third daughter was Gulrukh Begam. Her date of birth and the 
name of mother too have not been mentioned in the records available. 
What is known about her is that she was married to Ibrahim Husain Mirza, 
son of Mohammad Sultan Mirza. It is also reported that in 1566 C.E., he, 
alongwith his other relatives, rebelled against Akbar and captured a large 
part of Malwa.'"^ They were driven out of Malwa around 1567 C.E. 
Ibrahim Husain Mirza shifted to Gujrat and stayed there till 1572 C.E. 
During this period his wife Gulrukh Begam was with him. However as in 
1572 C.E. he was forced to vacate Gujrat by Akbar, his wife was separated 
from him. She and her son, Muzaffar Husain Mirza, moved to the Deccan. 
Unfortunately Ibrahim Husain Mirza, who had moved towards Multan, 
was arrested by the army of Akbar, and while in prison he passed away in 
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1573 C.E. It is stated that Muzaffar Husain Mirza alongwith his mother 
came back to Gujrat again in 1577 C.E. and renewed their rebellion. 
However, after some initial success, Muzaffar Husain Mirza was arrested 
by Akbar's army and was imprisoned. Gulrukh Begam also followed him 
to Agra and Muzaffar Husain Mirza was ultimately released from the 
prison and was married to Akbar's daughter Sultan Khanam. In 1600 C.E. 
he made another attempt to stage a rebellion but he was again arrested and 
kept under prison. In 1601 C.E.'°^ he died a natural death leaving Sultan 
Khanam a widow. 
In the beginning of 1593 C.E., the daughter of Gulrukh Begam, 
Nurun-Nisa Begam was married to Akbar's son. Prince Saleem, on the 
request of Gulrukh Begam. 
It is mentioned in the records that Jahangir went to the Deccan in 
1614 C.E. (1023. A.H.) to visit her mother-in-law Gulrukh Begam. She, 
however, died in 1617 C.E. 
One more interesting fact about Gulrukh Begam has been mentioned 
that she was a poetess and wrote excellent verses and her name has been 
mentioned in at least two tazkiras. Taqi Ohdi has mentioned the following 
verse composed by Gulrukh Begam, which indicates her caliber and 
talent."° 
4. Ayesha Begam: 
The fourth daughter of Kamran was Ayesha Begam. Neither her date 
of birth nor her mother's name have not been found in the records. 
Whatever is mentioned is that she was with her father at Kolab when he 
renewed his rebellion in 1550 C.E. After the defeat of Kamran at 
Ushtargram, while she was running away from Kabul, she was captured by 
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Humayun in 1551 C.E. Nothing more is available about her where-abouts. 
It is suspected that she might have survived her father. In that case she 
might have been the wife of either M. Abdur Rahman Mughal or 
Fakhruddin Mashhadi.'" I cannot add anything more about her. 
5. Gulzar Begam: 
Abul Fazl has mentioned Gulzar Begam as one of the daughters of 
Mirza Kamran and that she had also accompanied Gulbadan Begam in her 
voyage to Mecca for Hajj pilgrimage in the year 1575 C.E. Mrs. 
Beveridge, however, suspects her to be grand-daughter of Mirza Kamran, 
which in my opinion is contrary to the facts. Bayazid has also clearly 
mentioned her to be the daughter of Mirza Kamran. She was most 
probably married to Yadgar Nasir Mirza as per Mrs. Beveridge. And here 
the story of Mirza Kamran's daughters ends. 
Mirza Kamran's Sons-in-Laws: 
1. Yasin Daulat alias Aaq Sultan was the first son-in-law, 
married to Habiba Begam. 
2. Ibrahim Husain Mirza S/o Mohammad Sultan Mirza, was the 
husband of Gulrukh Begam. "^ 
3. Yadgar Nasir Mirza was probably the husband of Gulzar 
Begam. 
4-5. M. Abdur Rahman Mughal and Fakhruddin Mashhadi have 
been mentioned to be the son-in-laws of Mirza Kamran, 
however, it is not clear that who of them married Hajji Begam 
and who married Ayesha Begam."'* 
And that is all about Mirza Kamran's family that I could find. 
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CRITICAL STUDY OF MIRZA 
KAMRAN^S POETRY 
Poetry is the most popular art form and class of literature in all 
languages, chiefly because it pleases and gives delight to the mind. Moreover 
it makes a very good impression on the mind and has a powerful influence 
upon it. Above all, it can be memorized easily as compared to other forms of 
literature. Poetry has been popular all over the world. 
The Mughals were highly literary people and have left a brilliant 
record in the field of literature. Their literary talent was remarkable. They 
wrote good prose and have composed graceful verses in Persian, Turkish 
and Urdu. Babar, the founder of Mughal dynasty in India, is famous for his 
excellent "Memoirs" and his beautiful Persian and Turkish poems. His 
sons also inherited the same literary talent and caliber from their father. He 
had four sons, Humayun, Kamran, Askari and Hindal. Although they were 
all poets, however, Kamran was the best among them as it shall become 
evident in the pages to follow. 
Persian poetry is very sweet, full of delicate ideas and charming 
thoughts. Mirza Kamran has composed both in Persian and Turkish 
language. My study is limited to Kamran's Persian poetry and hence I shall 
deal with that alone. 
As a matter of fact, there is very little information available relating 
to Kamran and his poetry. Babar Nama does not throw much light on this 
aspect. According"^ to Ishwari Prasad (Life and Times of Humayun) 
Babar had especially written his famous "Mathnawi Mubin" for Kamran, 
which was chiefly either by seeing his interest in religion or to give him 
thorough Knowledge. In spite of the fact that very scanty information is 
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available in respect of Kamran, Babar's special interest in Kamran 
becomes obvious from the fact that in 935 Hijri Babar sent him his 
"Risala-e-Waladiya" - ^ •^ -i > ^^^ ^^ poems composed by him in 
India. He had also sent his specimen of his calligraphy to Kamran. It is 
also mentioned in records that Babar presented Kamran a copy of his 
"Tuzuk-e-Babari" and good number of books that he had collected from 
the library of the ruler of Milwat (Maloot) after his victory over him. 
Jauhar and Bayazid have only mentioned the events of that time in 
their treatises and did not throw any light on the poetical activities. The 
Humayun Nama and the Akbar Nama are also silent about Kamran's 
poetry. Abui Fazl treated Kamran as an enemy of Humayun's kingdom and 
as such he never wrote a word in praise of Kamran or his children, nor did 
he mention anything about his poetry. He only condemned him to prove 
his loyalty to Akbar and Humayun. 
Badaoni was the only writer who was unbiased and unattached to 
any of them and had the moral courage to speak about the attributes of 
Kamran. According to him, Mirza Kamran could never live in peace. He 
was always surrounded by problems and difficulties. Under such 
circumstances, it was astonishing that he could fmd time to compose 
poetry. However, his temperament was such that in spite of all these 
difficulties and unfavourable circumstances, he could find himself capable 
of composing poetry. This talent inherited from Babar was his greatest 
asset and he was fully capable of composing extempore verses, a quality 
which is rare in the majority of poets. On various occasions he composed 
extempore verses and odes praising Humayun. 
It is not known at what age Kamran began to compose poetry. 
According to the information available, it can be said that at the age of 22 
years he began to compose good literary verses. The lyric which Kamran 
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sent to Humayun to show his own gratitude to him exemplifies his caHber 
and maturity as a poet. It would be therefore, not out of context to quote 
this lyric here under to substantiate my above statement: 
Your beauty may enhance every moment 
And the fate may be auspicious and joyful 
Any dust that rises from thy path 
May become collyrium for my grieved eyes. 
hi \ji^' ",^) }\ ^ U 
The dust that rises from the path of Laila, 
May its abode be the eyes of Majnoon. 
There may be a hundred bonded men of you 
Like Dara and Fareedun as I am. 
Everyone who does not circumambulate around 
you like a compass, may get out of this circle. 
Kamran! As long as this world remains intact, 
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Humayun may remain the king of it NL'- </T,"~ ^ -^  - ' ' 
A study of Kamran's compositions reveals that he hao^^cSffiposed 
various forms of poetry, such as lyrics '^^ , mathnavi , Saqinama 
(V115U-)^ Qata'at*^^'^^^ (distich) and Rubaiyat ^"^^^'^ (quatrains). 
However, his special field was lyrics, which are twenty six in number. If 
we go through his verses, we shall find that most of his verses are in praise 
of a beloved's size and stature of his body, his ringlets, cheeks, eyes, face, 
moles and the dawn on the cheeks. Apart from this, there is a mention of 
joy of meeting and curse of separation from him, warmth of beauty, agony 
and ecstasy of love. He had also written about wine •/^ and wine shop 
( ^ ^ ) 
'^  ' (tavern). There are verses on instability of the world, mysticism 
and the praise of Almighty God. 
All these contents were not new for him and have been repeatedly 
dealt with and discussed in the verses of other classical poets. But the style 
adopted by Kamran is quite charming and ecstatic. We come across a 
number of verses in which the style is very lucid and salient appeals to the 
heart and soul, especially the verses in which love is the subject matter. 
For example: 
^j J) 
As thou art coming displaying thy beauty and adornment, it will 
cause the ruin of the asceticism and an enhancement of love. 
As thou make up thy face and enlighten thy cheek, thou thyself say: 
How can the principle of patience be preserved. 
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Whether I am in meditation or looking at the beauties, thou art 
hidden in my heart and visible in my sight. 
J )l. :^ j ^ ^jlpj J^ ;i 
I remembered a hundred points by viewing thy face. Woe from that 
day when thou adorn thy cheeks. 
f^jf, (\p f (\> ^  / if 
Thou said I know you, if you call me or drive you out, I am obedient 
I shall carry out the orders of whatever nature. 
jtiy .::^W \A )K lyl 
Whether he makes me a hermit or a religion follower, I have no 
option but to surrender to his wishes. 
\j\.V [}/• c/i i t )jh [/ \Shy 
dlfyr \)) c/' i t >jh \Sii L?lf 
This unsettled head of mine has a love for a person, this gadabout 
heart has again inclination for love. 
This lyric is also related to the subject matter of love such as: 
J^ \JA ^\^ d / J> liJ^  y:^i 
I have been looking for you on the path that you trot for some days. 
Now it is high time that you take some steps towards me. 
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He who never sends any messages to me, what will happen if he 
pleases me with some abuses. 
So that no one can trace out, my inclination to thy face, I wish to 
have the fortune of thy union and some beloved ones." 
,s^i i/ } 0\^ i:iA ij} ^ / 
Your black spot (mole) shall suffice to hunt my heart, why then you 
spread nets of your beautiful hair on my head. 
I am a drunkard and a tavern visitor, please avoid my company. It 
will be a matter of regret should you give company to some bad elements. 
Another lyric is as under: 
The comfort of the heart-broken is dependant on his cruelty. The 
pleasure of the grief-stricken is dependant on his affliction. 
.jv'ji f^  Jiff / LS^ /T' ^> J^ 
I am rejoicing the distress given by him. What a happy prisoner is 
one who is the grief-stricken of his love. 
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kS^ i^ [J \jtr '^^ [J i / 
From this letter another strong desire for him has taken place in me 
as, it seems this is the writing of his musk-scented pen. 
L>>ji ^ J) uJ^ ? j^ ^i y u d^ 
That (Almighty) in whose authority are all the matters of the world, 
has written that you will kill me with your sword. 
Wherever he goes, I follow him like a shadow. Wherever he takes 
steps, my head bows down under his feet. 
In the above verses he has portrayed the beauty and love in such a 
manner that it seems that he had passed through all the stages of love. 
Likewise in the verses in which the parts of beloved's body have 
been described, we come across some rare and charming similes which 
impress our sense of beauty and ecstasy, such as: 
The righteous men are captivated by thy charming stature. The 
glimpse of thy graceful gait of your cypress like stature is not without the 
wealth of charm and beauty. 
Another example: 
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Hyacinth and lovely rose have spread the glow simultaneously on 
thy beautiful cheeks. Nobody has ever seen such a charming spring in the 
garden of the world. 
As thou removed the veil from thy face, the bazaar of the moon-
faced beauties had become dull, for when the moon rises the stars 
disappear. 
^^\ ,>j ir" jiri ^JT ;I ^\^ 
Your lips are that water of life (immortal) which are in line with 
Hazrat Khizr, which boast of the manner of the miracle of Christ. 
Thy stature is like date palm of hope. It is therefore not a matter of 
surprise that the date palm of my desire may bear fruit from thy stature. 
/ / * j> \Sf> i/i* J^A 
Thy cheeks are such a collection of meanings that thy beauty 
manifests every moment in a different shape for the viewer. 
How can I give up his ringlets while I have tied my heart with that 
musk-scented chain of ringlets. 
In some verses he has described the instability and mortality of this 
world and its breach of promises in such a way that he appears to have 
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experienced in his own life-time, as is evident from his life-sketch given 
in the earlier pages, such as: 
What is the world? A foundation-less house. What is celestial orbit? 
A weak-natured circuit. 
J^l- J^ [f >!/ iJ 
)\^ \J)4 0> >«^  i>^ 
No one has achieved his goal from it until his heart had to suffer 
from two hundred wounds at its hand. 
* 
Hundred Knots have been tied in my work (goal). Not even one (of 
them) was untied in accordance with the wishes of my heart. 
c>tiy^ S ^ J/ ^ J^  
Don't submit thy heart to its love (do not rely upon its love) for it is 
deceitful. As it has been bride of a hundred bridegrooms. 
This is the same old woman who snatched from Farhad his sweet 
soul by a trick. 
This is the same (old woman) who prevented Khusro from fulfilling 
his desire, in front of his beloved. 
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Sabah-uddin Abdur Rehman the author of Bazm-e-Taimuria, writes 
about Kamran's poetry, and says that the characteristics of a lyric are 
prevalent in it, such as: 
I saw my beloved in the company of the rivals gossiping with them. O 
Lord! Please make it easy for me to bear such a harsh situation. 
\JJ \)j J /^ /L^J ^1^ I }j^-\S^'^ 
Oh! Who is he, who gives patience to the impatients (lovers), that one who 
is like a cypress (beloved) with a graceful gait (manner of walking) bestows the 
patience. 
ji 
While speaking, his red lips are such that pour the pearls as I keep watching 
with pearls-showering (tears) eyes that keep weeping. 
f> >/jr \SZ CJk? J> li'tl^ A 
Everyone who removes this curtain from his imagination, cannot 
imagine of any thing but beloved, in the world. 
Kamran! Since I had the fortune of seeing my beloved inclined in 
my favour, nothing except my beloved comes in my view. 
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There are no less mystical thoughts in Kamran's poetry. His Diwan 
begins, with a lyric which is full of mystical thoughts from top to bottom, 
as such: 
I / i \J^ /^ J) y/l^ t/^' >^ 
To achieve my goals there was none to guide me, Therefore there 
was no option but to bow down my head on the threshold of my Peer-e-
Moghan (Tavern owner). 
Since my goals could not be achieved from the closed doors of 
Zahid (ascetic person), it is for this reason that it drew me to the wine shop 
(Tavern). 
There are idle pack-horse and dark night and robbers in the ambush, it 
would be a matter of regret and hopelessness if your favour does not guide me. 
I have been accustomed to the sorrow and pain of thy love, so please 
keep on sending this sorrow to my grief-loving heart every moment. 
Oh! My heart is beating and I am distressed because of my love, 
perhaps the good tidings of union are coming from my beloved. 
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Kamran! I am being burnt by the fire of separation of a person, to 
whose street the dust of my ashes do not reach. 
Somewhat similar contents are found in this rubaee (Quatrain). 
O' my lord please, open the door of your favour on me and remove 
the rust of strangers from my grieved heart. 
Break my attachments with all the worldly affairs and lead me 
towards, yourself from both the worlds. 
( ^^ In this Qita he has given some sermon: 
O' brother listen to my words. May you benefit by them. 
j> I y ^ ^ ]J \^ J i i J ^ 
Don't give your heart to the world. That will increase the burden of 
your sorrows on your heart. Prepare yourself for the hereafter; otherwise 
the worldly affairs are of no use for you. 
Or in praise of Almighty God, he writes as under: 
63 
O' that the world came into existence by thy virtue and thou is free 
from the world, the reason and wisdom is incapable to reach to thy 
perception. 
I want to embark on the strong rope of thy favour, on the Day of 
judgement when I shall raise my head from the soil. 
The flame of candle of my inside grief and pain shall set the world 
on fire, should I utter fiery sighs from my inside heart. 
There are three mathnawis and a Saqinama also among his creations. 
In the first mathnawi which consists of only six verses, Kamran has dealt 
with agony and sorrow of Zulaikha when she was separated from Hazrat 
Yousuf. 
It is as under: 
The story-teller of this sweet tale, narrated the story from the elders 
of the past: 
Since Zulekha was separated from Joseph, she suffered from the 
hardships of the distance. 
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(She) tuned the instrument of helplessness, and started the melody of 
ecstasy. 
She uttered sighs and groans from within the soul and heart, and 
tormenting moans from the chest: 
She used to spread priceless jewels from her eyelashes, and spoke 
with moaning, groaning and crying. 
Oh' Woe'! the pain of thy distance from me. Alas! The suffering of 
your separation from me. 
In the second mathnawi, which consists of five verses, he has 
described the sufferings he had endured as a result of continuous fighting 
and defeat and in the end being deprived of his eyesight. The verses of this 
second mathnawi are being mentioned hereunder: 
Whatever the worthless world is going to do, it's unaware of the 
cunningness of the ancient sky. 
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j\j 'Jt J$^- fj^ C ^ 
The work has gone out of my hands and my hands are out of work. 
There is nothing for me to do except wailing. 
Neither the union with my beloved is available to me, nor is there 
any repose due to separation from his face. 
\J/ ^ ^^ Ji i 
My tree of hope is not bringing any fruit. The seeds of happiness and 
pleasure are also void for me. 
My heart does not enjoy the gardens and spring. There is none for 
me among all the sweethearts. 
However in his third mathnavi he has again dealt with the beauty 
and praise of his beloved, which is as under: 
The new moon is bent to look like your eyebrows. The red tulip has 
a blood — stained liver because it wants to look like thy face. 
* 
The flowers at your hands have torn their collars. They dropped 
them selves on the ground on thy separation. 
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i:j> 'J/ ; ; / ^ ^ ^ 
The buds are drowned in blood slit by plait because of you; I have 
brought out the fire of my heart from inside. 
You chanced to look at the greenery. The greenery then shifted to 
your route. 
The nightingale out of longing for you has been groaning in the 
garden. Every moment it has been wailing in the garden. 
I, who has bereavement of your love, have become free from all the 
worldly affairs. 
The thoughts expressed by him in his Saqi Nama indicate the 
depression and despair in his mind following the continued battles and 
defeats. Each verse speaks of his being fed up with his worldly affairs and 
his tilt towards hereafter. 
O, cupbearer! Bring that wine which maintains life and that which is 
worthy and suitable for my grieved soul. 
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Give me, as the time is in my ambush, it is in pursuit of my grieved 
soul. 
In this verse, he has requested the tavern-keeper (God) to bring that 
wine which can get him freedom from the upheavals and pollutions of this 
world. And as a matter of fact he breathed his last in Mecca in the days of 
Hajj pilgrimage, which is what he had prayed for. 
There is a great deal of lucidity in his verses. The style he has 
adopted is a charming and appreciable one. Below are the views expressed 
by some historians and Tazkira writers about Kamran's poetry. Badaoni 
appreciated Kamran's poetry in these words:"^ 
"Mirza Kamran was a brave king, of high aspirations, generous, 
good tempered, religious and having pious faith and had always been in 
the company of learned holy men and scholars. His verses are famous". 
Ameen Ahmad Razi writes:"^ 
"He was adorned with good qualities and merits. He was unique in 
valour and generosity. His rank in the quality of purity and chastity was so 
great that Babar used to write him in his orders as the son of Sheikh 
Mohammad". 
The author of Haft Iqlim says:"^ 
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Mirza Kamran rode two horses in the field of poetry. 
Nawab Husain Quli Khan Ishqi, the author of Tazkira-e-Nashtar-e-
Ishq writes: 
He (Kamran) had a deUcate disposition and far reaching sense. 
Daudi has mentioned as under:'^' 
"In the composition and appreciation of verses, Mirza Kamran had a 
suitable temperament and natural disposition". 
The author of Makhzanul Gharaib writes as under: 
His (Kamran's) disposition was rhythmical and the verses were 
hidden inside him. 
The author of Subh-e-Gulshan has written as under: 
Had a brilliant and sparkling temperament and literary delicacies and 
elegance backed him. 
The author of "Mujmooa-un-Nafaes" has especially appreciated the 
following verses composed by Mirza Kamran. 
ws-'i »)j liU y \J^ )} I^UJ J\ 
That cypress (beloved) has again raised his skirt upside, perhaps 
some one has touched his skirt earnestly. 
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.s^i t>j V-y '/) \f-j ok J^. S 
To what extent you will describe my faults, listen to the story of 
San'an who was robbed of by a Christian girl with only a glimpse of her. 
Since there is none to become my guide to the destination solicited, 1 
have no option but to bow my head at the threshold of Peer-e-Moghan 
(God). 
In order to illustrate the subtlety and lucidity of Kamran's poetry, I 
have tried to find out some verses from the poetries of some highly 
regarded and renowned poets, where a similar thought has been composed 
by Mirza Kamran in his verses and am quoting them here-under to allow 
for comparison, and hence a fiiUer appreciation of his talent. 
Sometimes in his verses he has used arable clauses like Hafiz Shirazi 
"Baba-e-Ghazal", which indicates that he was well acquainted with this 
language as well. For example I quote as under: 
In some verses he seems to have matched the style of Niziri 
Neshapuri, such as: 
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Another example where I compare Kamran with Mirza Ghalib, is as 
under: 
In the same context Kamran is compared with Hafiz Shirazi (Baba-
e-Ghazal) as follows: 
Ja 
It should be observed here that the verses of Kamran's Mathnawi 
closely correspond with the Yusuf Zulaikha of Jami. For instance the first 
verse of Jami have same similarity as may be seen here under: 
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Here under, I mention those verses of Mirza Kamran which have 
similar Radeef and Qafia (Order and Rhythm) as those composed by Babar 
and Humayun: 
Apart from that I am quoting here under the literary ornamentation 
and novelties &U^&L^ in few^  of the verses of Mirza Kamran to give a 
glimpse of his capabilities in composition of his poetry. This was despite 
the fact that he had a great ability in the composition of extempore verses 
too, an art rarely found in poets. 
^ " ^ 
Indirect mention of a thing _^ 
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In this verse to show his love and regard for Humayun, he has 
mentioned him as Laila, the dust of whose path should get its abode in the 
eyes of Majnoon i.e. Kamran himself. 
(This is known as "San'ate Talmih") 
In the second verse, just to praise the lips of the beloved, he has 
mentioned to have the quality of being immortal - '^ and accordingly 
mentioned about Hazrat Khizr (A.S) who is still alive and Jesus Christ 
(Hazrat Isa A.S) who could revive the dead person, as Talmih 
Metaphor, Simile-
J) 
Now in the above mentioned verses he calls the lips as ruby and the 
words that come out of them as pearls and the same simile of pearls has 
been used for the tears that flow out of his eyes. This indicates that he had 
mastery over the use of metaphors and similes in his verses. 
c > ^ L ; ^ LJ ; UL> L>^ >/ 
Accordingly the second verse, "Rings of the scattered charming 
ringlets of the beloved are not without any substance or object. And the 
winking of fascinating Narcissus flower ^^^^ is also not without any 
object." Here the object ^^ has been used to indicate the heart of lover 
(poet) and the flower of Narcissus has been used to denote the eyes of 
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beloved. A highly delicate example of metaphor and similes and San'at-e-
( / ^ i ff 1*1 / ) Mara'atunNazeer -^^ -^ . 
(Drawing two meanings from one word for humorous 
purpose.) 
"The flower of hyacinth and rose together puffed on the spring of your 
cheeks and nobody has ever witnessed this spring in the garden of world". 
The mention of Hyacinth and rose in the consideration of "spring" of 
cheeks of beloved and mention of this spring in the garden of world, is an 
example of "San'ate Tajnees" used by him in this verse to 
highlight the charm and beauty of the cheeks of beloved. 
Exaggeration. * 
t / f- 3/ J^ 
"Because of my weeping I am drowned in the Ocean of tears and in 
this river I do not care about the bank of river". 
In this verse Kamran has used "San'ate Ghuloo" exaggeration which 
has made the verse valuable. 
Similes, 
\j\ji 
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"O silver-chinned, stone-hearted and tulip cheeks (beloved), your 
heart has not been softened despite my silvery tears". 
In this verse Kamran has used similes - silvery for chin, stone for 
heart, tulip for cheeks and silvery for his own tears. 
This is the same old woman who snatched from Farhad his sweet 
(Shirin) soul by a trick. (Here it may be noted that 'Shirin' has been used 
as an ambiguous word which is an ornamentation in this verse. 
There are lot of other examples of similes and other ornamental 
techniques e.g. Tashbeeh -• , Talmeeh "^  , Isteyara ^"-^^ \ Mara'atun 
Nazeer -^ '^ -^ , EihamN T^ ^^  and Tajness ^^*' etc. found all over 
his verses in his Diwan. However, I have quoted only a few examples to 
provide but a glimpse of his talent. 
The topic of my thesis is "A critical edition of Diwan-e-Mirza 
Kamran". Naturally I had to find out where to locate his Diwan or the 
manuscript of his Diwan, and to apprise myself about his life and events, 
so that I could have an idea about his personality, capabilities, status and 
the important events of his life. 
While looking for the same, I learnt that the only copy of the above 
mentioned Diwan is available in the form of the original manuscript in 
Khuda Bakhsh Oriental Public Library, located at Bankipur, Patna (Bihar). 
So I obtained it from there and while going through it, I came to know that 
this Diwan was written during the lifetime of Mirza Kamran. Having 
known this fact, it occurred to me that Mirza Kamran might have 
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composed some more poetry after the compilation of his Diwan. This 
thought made me quite inquisitive about the poetry not included in this 
Diwan. I, therefore, tried hard to locate if anything exhisted which could 
not be included in this Diwan. 
My efforts ultimately bore fruit and I discovered another copy of a 
manuscript of Diwan-e-Kamran preserved at Raza Public Library, Rampur. 
I have discussed it in detail on page no.88 or 89. In addition to Rampur 
Diwan, I have also discovered his compositions not included in both these 
Diwans from the mentioned sources mentioned below, while sieving 
through all the records that I could lay my hands on: 
Tazkira-e-Makhzanul Gharaib ^*^/ ^•^'^-^sTazkira-e-Haft Aqleem 
I Reyazush Sho ara •^  ^ - Bayazul Asha ar " ^ »^ 
Muntakhab-ul-Tawarikh, ^'-'''•^'r^-' Safmai-khushgo, Subah-e-Gulshan, 
Salateen-e-Chughta, Tarikh-e-Farishta, and Majmaun-Nafais. 
According to "Makhzanul-Gharaib" s^' Kamran composed 
a lyric for Humayun and the opening verse (Matla) of that lyric reads as 
under: 
Only three verses of the above lyric have been included in both his 
Diwans, whereas the other three verses which have been mentioned in 
Makhzal-ul-Gharaib ^ ' / ' U ; ^ and Haft Aqleem f^ '^ ^^  also belong to 
this very lyric and are being noted down. The first one is found in Reyaz-
ush-Sho'ara ^ ' / ^ ^ V also. (Not included in either of his Diwan).'^^ 
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Similarly a quatrain has also been found in Makhzan-ul-Gharaib 
missing in both of his Diwans: 
T/ 
In Tazkira-e-Riyaz-ush-Shoara^^^""' and Beyaz-ul-Ashaar ^l^l^'i/t , 
the following quatrain (rubaee) has been mentioned :'^ ^ 
Haft Aqleem contains this verse and could not be found in either of 
his Diwans, 126 
• 
127 
11 
" "^  * *?•• 
<<i V r i/''^'^ 
131 
:/^ |JL> jy'j ^/i y JW\f ^ 
My search for the composition of Mirza Kamran which could not be 
included in both of his Diwans, has after all, brought some success. 
Further, an article by Padam Shri Prof. Nazeer Ahmad of having 
international repute, has also been discovered by me. This article was 
published in the magazine "Fikr-o-Nazar" of A.M.U. Aligarh in 1963. 
In this article, the great scholar writes: "the above-mentioned Patna 
Diwan does not cover Mirza Kamran's entire poetry. He mentions that a 
Bayaz that he came across, includes eight lyrics, eight quatrains and seven 
scattered verses, out of these lyrics, six are already included in the said 
Patna Diwan and one of them is in Turkish language." 
1. The first lyric, which was written by Mirza Kamran for Humayun, 
which is not included in the said, Patna Diwan, and is being mentioned 
1-3-5 
here under: 
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fii .JS J if \S' 7 i^ '^ JS 
y^^ yu S \j \S^ L^ L ;i t/^j 
f^ l ^J >\f i w l^^ U J J' J^ J) 
This lyric is also not available in either of the Diwans (Bankipur or 
Rampur). However, its opening verse has been mentioned in "Arafat-ul-
Aasheqain" ( L ; ^ ' ^ ' ^ ' ' ' / ) and Beyaz-ul-Asha'ar ^'^^^^^^as well and 
reads as under:'^ "^ 
f^r y. f^ / Xi 
fh i? / f/ ) ^j/ jlj 
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/^ *^ ^' f*U J>f >' 
f-lj ^:lJ) D^'l >/ 6 / t;/^ -^ ^ ij^ 
It has also been reported relating to this opening verse in the Bayaz: 
"While Mirza Kamran (in India) was going on foot with a lot of anxiety, a 
Hindu lad came in front of him, whose beauty was matchless and Kamran 
having seen him, lost his poise despite his anxiety, and desired that being 
in India was highly comforting, and he composed this (opening) verse." 
However, Prof Nazeer Ahmad does not subscribe to this. He argues 
that the statement claiming that the opening verse was composed by Mirza 
Kamran extempore does not seem to be true, as the entire lyric is available 
in "Bayaz-ul-Ashaar" " , under the circumstances, the claim of 
extempore composition of the opening verse becomes extremely doubtful, 
and cannot be relied upon. 
There is another lyric noted in the name of Mirza Kamran, which 
belongs to some other poet whose pen name is "Nutqi", and his pen-name 
is also available in the closing verse of the lyric. After this opening verse, 
the entire lyric has been noted there under: Apparently the writer has made 
a mistake and instead of "Nutqi" he has mentioned the name of Mirza 
Kamran, thereby relating it to his composition. This lyric is as under:'^^ 
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Jr- JI / ijlf- <s^\ o^J ^ji 
t / J ^ )h) (J ^ r 0^1/1 
(/!/. / t:r ;i : i j ^ ^ 0 u ^ 
y Jit f^j; ^ j\> ; i ; i 
i" Ji>' ^i j? jr" k=^ J^ 
Apart from the above, I have traced out two more lyrics of Mirza 
i I ^ i l l J*I ^ Kamran in "Bayaz-ul-Ashaar" ^ - although which are written 
afler collection under this title ^C^^" i^ -» L^ ' -f L '^ i^Mo not exist in either of 
the Diwans of Mirza Kamran. It appears from the contents of this lyric that 
it was addressed to Humayun. Here is the lyric:'^^ 
^'y J l / y. {-f S ;L jji \S 
O ijb )P i)/ c/vj ,s^\ \S^j ^ t 
Similarly, I am quoting another lyric of Kamran, which is also not 
available in the said Diwan, but also located in "Bayaz-ul-Ashaar" 
c>^* ^ ; i A y ,2^) ;i ^A 
Yet another lyric which probably also belongs to Mirza Kamran and 
does not exist in both of his Diwans, has been located by me. Owing to its 
being worm-eaten (termite), only 'Mirza' could be deciphered in the Bayaz 
and 'Kamran' has probably disappeared. It is quoted here: 
i _ i / i LJ^ 0 \j\fiJ U\, ^ l y 
)\j) c ^ k_i^ j , n^s i,j^ \:f / -S 
Now I am scribing a few quatrains of Mirza Kaim-an hereunder, 
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which can not be found in either of his Diwans, and have been mentioned 
in the article of Prof. Nazeer Ahmad Saheb'^*' A few are also mentioned 
m Reyaz-ush-Sho ara '^  ^ " . 
In this quatrain, two hemistiches-second and fourth are not readable 
in the Bayaz. 
And this quatrain only quoted in ^ »• -' was written for 
Ubaidullah Uzbek as per Prof. Nazir Ahmad .''^ ^ 
Prof. Nazir Ahmad has mentioned that Ubaidullah Uzbek was the 
ruler of Mawara'unnahar '•^ / * ^ ' and was a poet with a pen-name of 
"Ubaidi" and his compositions are included in the Bayaz-ul-Ashaar. In 
reply to the above mentioned quatrain, Ubaidi wrote this quatrain and sent 
to Mirza Kamran, as under:''*' 
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The quatrains, which are not found either in both of his Diwans, 
include or in any Bayaz or Tazkiras traced out by me are the following 
ones:'^2 
)/^l* j//j[^j 
This quatrain was composed for Humayun as is evident from its 
143 
contents. 
Similarly, this one may be also seen which is not found in any of his 
Diwans."' 
• ** 
First and third hemistiches are also termite eaten.''*^ 
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^j>j'i\.j\f:(jjf 
Similarly second and fourth hemistiches are missing of this quatrain 
as well due to the same reason. 
Here are some of the scattered verses of Mirza Kamran, not found in 
both of the manuscripts of Bankipur and Rampur Diwans. 
J .J ^ ^^ J f^ 
\j\. p j> U^ :ff LS> \:)i'^ 6/ -r 
>/ ^^ (/ Ji > »f &^ 
L A >J)j J i^ j^iL j ^ ,\^ f 
(Termite eaten) »^y/^/ 
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RAMPUR MANUSCRIPT OF DIWAN-E-MIRZA KAMRAN 
This manuscript of Diwan-e-Mirza Kamran preserved in Raza 
Public Library, Rampur (U.P.) was probably very little known prior this. 
This Diwan does not seem to be complete in itself, chiefly because it does 
not contain Colophon ^^^^ at the end, and the name of the writer (Katib) 
is also not mentioned. It is also not confirmed whether any more folio or 
folios existed in it prior to its reaching the Raza Public Library. There is a 
note on the covering folio of this Diwan, written by the ex-Director Late 
Mr. Imtiaz Ali Arshi in Persian as under: 
As the lyrics of Abdul Aziz Khan 'Azizi' are written on the borders 
of a few pages of the Diwan, one may conjecture that Azizi might have 
been the Katib of the Diwan. One reason to assume him to be the Katib is 
that he lived during the reign of Kamran since Azizi expired in 956 A.H. 
But it is not possible for me to establish the name of actual Katib, 
because on the first page of the said Diwan, there is a quatrain written by 
(Faqeer) FazluUah Musharraf in 1130 A.H., and it's possible that he may 
have been be the Katib of the Diwan. 
I have been unable to collect any more information about him as yet. 
The quatrain is as under: 
/^jk i »> *> 1/ ? ^A 
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The next folio which is the opening folio of this Diwan has been 
beautifully adorned with blue and golden colours. The opening verse of the 
first lyric on this page is written as under: 
At present there are 31 folios in this Diwan. On the last folio there 
are about five seals and three signatures, which are illegible. 
As for the contents of this Diwan, I have found that one verse of a 
lyric is more as compared to the Patna Diwan. Moreover some difference 
has been noted in words used in this Diwan as compared to the Patna 
Diwan. And two mathanawis which exist in the Patna Diwan are absent 
from the Rampur Diwan. 
Let me mention here that since the Rampur Diwan does not seem to 
be as complete as Patna Diwan, I have made the Patna Diwan as the 
"basis" i/^"' of my comparison with that of Rampur Diwan, which I shall 
refer to hereafter as the "substitute" 0^ Diwan. 
1. "basis" L/ L^ ' - Patna Diwan. 
2. "substitute" J-1' - Rampur Diwan. 
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Bankipur Manuscript of Diwan-e-Mirza Kamran 
The manuscript of Diwan-e-Kamran preserved at the Khuda Bakhsh 
Oriental PubHc Library, Patna (Bihar) is the splendid handiwork of 
celebrated calligrapher Mahmood bin-Ishaq-ash-Shihabi of Herat, who 
wrote it during the life time of the author (Kamran). Persian poetry 
consists of 34 folios, 14 lines, folio size: 93/4 x 6, Ixa x 4i/2 with a 
decorated "Unwan" and adorned with gold ruled borders and ornamental 
comers in a clear 'nastaliq' apparently in the sixteenth century C.E. Its 
orthographic peculiarities are generally three dots under ^ , one dot for ^ , 
no difference between and , no difference between - a n d '^ 
eg- t that means and "^ ^' U>^'" that means '^^^ 
Another peculiarity of this Diwan is the seals and signatures. Seals 
and signatures have a very important significance. Seals have been 
regarded as a reliable and important source of confirming and discerning 
the authenticity of the legal documents, the authorship and ownership of 
the books and manuscripts. Whenever a new book or manuscript was 
introduced in a library or was transferred from the custody of one person to 
another, as a result of inheritance or otherwise, the librarian or the owner 
of the library used to write a note*^''^-^ on the front page or on some 
pages inside, to mention the date of receiving etc. prior to putting on his 
seal. These formalities were given special importance in the libraries of 
kings and emirs recorded on the manuscripts, which have reached us, 
despite the larceny of times -^^^^^^^ from such libraries. Naturally, it is 
evident that the stamping of seals was a regular activity after the change of 
ownership of the libraries. 
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At Patna I came to know that Prof. M. Mahfoozul Haq of Calcutta 
has also published Diwan-e-Mirza Kamran and its copy was available AT 
the Khuda Baksh Oriental Public Library, Patna. However, he has simply 
published the copy of manuscript of Diwan-e-Mirza Kamran without 
making a critical edition of the same. 
Diwan-e-Mirza Kamran is one such manuscript, whereon the first 
folio of this Diwan and on the last two folios, there are in all about twenty 
two (22) seals -^ and around 5 "^^^^ or signatures. 
First I will discuss about seals. In about 22 seals, some of these are 
round shaped, some are oval shaped, some are square shaped and some are 
drop shaped. 
Among these seals on the Diwan, some belong to the Emperor 
Jahangir, some to Shahjahan, some to Emperor Aurangzeb and some seals 
and signatures belong to the distinguished nobles and officers of Mughal 
period. Having seen all this, it becomes evident that this manuscript was in 
the custody of not only Jahangir ^ ^ " ^ , Shahjahan ^^^-^^ and Aurangzeb 
\^j>^j) ; ^^^ j ^ j^^^j i^gQ reached in the custody of Sheikh Faizi, 
^d^'6^ Mohammad Hafiz^^"^^^ Munim Khan Khanan ^UtU"^ij^^\ 
Arshad Khan^\J^J^J^^ , Mohammad Saleh*^ t L^ -^  -*, Noor 
Mohammad^-^-^^'^ Abdullah Chalpi^ ^ ^ ' V ' ^ Khwaja Suhail*^ L ^ ' - ^ \ 
Mohammad A l i ^ ^ ^ , Maymanat Khan ^ "^^ '^ "^"^ '^ ^^ ^ and Nurun Nisa 
Begam ' ""^  ^ , wife of Emperor Jahangir ^'^^'^. This Nurun Nisa 
Begam was the daughter of Gulrukh Begam l '-' and the grand-
daughter of Mirza Kamran from her maternal side. 
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On the first folio of this manuscript, nine seals have been stamped 
thereon. Out of these two of them are drop-shaped, four of them are round-
shaped and three of them are square-shaped. 
With the help of my supervisor. Prof. Maria Bilquis and the 
esteemed teacher Prof. Tariq Hasan, I could read out few of them and the 
rest were illegible. 
The legible seals are as under: 
There are two seals stamped under the autograph of Emperor 
Jahangir in drop-shape. Such seals are seen seldom, and are rarely seen on 
any manuscript. 
Prof Desai has established about the inscriptions on the seals as this 
one belongs to Shah Jahan. 
Another reads as under: 
And on another round-shaped seal, the inscription reads as under: 
Professor Nazeer Ahmad Saheb has also corroborated this about the 
above seal. 
One more round shaped seal on this folio has the inscription as 
under: 
A square shaped seal has an inscription, which reads as under: 
Another round-shaped seal on this folio has an inscription, which 
also relates to him and reads as under: 
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On the last two folios of this Diwan, there are thirteen seals. Of 
these, six seals are on the second-last folio, the details of which are as 
under: four of them are round-shaped, one of them is oval-shaped and one 
is square-shaped. 
Three round seals were legible and the first one of them is inscribed 
as under: 
The inscription on the second one reads as below: 
The last one of the round shaped seals on this folio is inscribed as 
under: 
One square-shaped seal has also been inscribed as under: 
On the last folio of this Diwan there are in all seven seals. Four of 
these are round-shaped, two are square-shaped and one is oval-shaped. 
One of the round-shaped seals bears an inscription as under: 
Another round seal has this inscription: 
One square shaped seal, though not very clear, has been reads as 
under: 
''j)\^,Jo^ c/^Jitf" 
The rest of the seals were illegible; they could not be read. 
Now I take up the details of autographs and signatures of Jahangir, 
Shahjahan, Aurangzeb and various distinguished nobles and officers of the 
Mughal Court and others affixed on the Patna Diwan of Mirza Kamran, 
which are as under: 
On the folio 1^ ' the autograph ^^^^^ of Emperor Jahangir runs as 
follows: 
On the right hand side of this is the following note by the emperor 
Shahjahan in his own hand writing: 
f 
i i A 
The following note of Nur-un-Nisa Begam, the wife of Jahangir and 
grand daughter of Mirza Kamran, on the same folio exhists: 
ft 
One more autograph as of Munim Khan-e-Khanan can be seen as 
under: 
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One more autographs runs as follows: 
Another autograph as under: 
This autograph runs as: 
Another one autographs reads as under: 
One more autograph as under: 
On the last folio of this Diwan, some more autographs read as under: 
On the same folio one more autograph as: 
This signature runs as 
One more autograph: 
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One more as: 
On the last but second folio one quatrain of Mir Amaani reads as 
under: 
V /^ "^J^ J '^ -^ -^  
The Diwan ends with a short prose epilogue in Turkish intermixed 
with verses: 
The colophon ^^^^ reads as: 
{ ( { 
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The lyric, quatrains, single verses, fragments, masnawis and saqinama etc. 
have been presented in the alphabetical order according to the last letter of radeef. 
Persian Ghazals 
Persian Quatrains (Rubaee) 
Persian Fragments (Qitat) 
Persian Single Verses 
(Fard or Abyat) 
Persian Mathnawis 
(in Patna Diwan) 
Persian Mathnawi 
(in Rampur Diwan) 
Persian Saqi Nama 
(in both the Diwans) 
Thirty one 
Fourteen 
Four 
Thirty Seven 
Three 
Only One 
One 
The list of the material that I have collected on my own, which does not 
exist in either of the manuscripts of Diwan-e-Mirza Kamran is being 
mentioned below: 
Persian Ghazals 
Persian Quatrains 
Persian Single Verses 
Six 
Ten 
Eleven 
Here is a list in alphabetical order of the Persian gazals. 
Persian Ghazals 
Under the alphabet 
Under the letter 
Under the letter 
^ 1 Six Ghazals 
One Ghazal 
Four Ghazals 
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Under the alphabet 
Under the alphabet 
Under the letter 
Under the alphabet 
Under the letter 
Under the letter 
Under the alphabet 
f 
» 
J . 
J , 
r : 
^ 
6^ . 
Six Gazals 
One Ghazal 
One Ghazal 
Two Ghazal s 
Three Ghazal s 
Three Ghazal s 
Three Ghazals 
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CONCLUSION 
The Timurides in India have left a brilUant record of their 
achievements in the field of literature. Their literary accomplishments were 
remarkable. They were good writers of prose and also composers of 
graceful verses in Persian, Turkish and Urdu; Babar the founder of the 
dynasty, will long be remembered as the writer of the excellent "Memoirs" 
and the beautifiil Persian and Turkish poems. His sons inherited in some 
measure the literary qualities of their father. The eldest Humayun, besides 
writing a number of Odes and Quatrains, devoted himself to the study of 
astronomy. Hindal and Askari also occasionally composed poems, but 
Kamran was by far the best as a poet among the sons of Babar. 
His Diwan, which comprises both Persian and Turkish poems, is 
preserved in an apparently unique manuscript in the Oriental Public 
Library at Patna. This manuscript has been compiled by the famous scribe 
in his own handwriting known as Mahmood bin Ishaq-ash-Shihabi (who 
copied it down during the lifetime of the prince himself) and contains on 
the fly-leaf the autographs of Jahangir and Shahjahan, besides several seals 
of and endorsement by the nobles of the Mughal Court and the officers of the 
royal library. These features make the manuscript exceptionally valuable. 
However in my search for his compositions not included in the 
above Diwan, I happened to discover one more manuscript of his Diwan. 
This is preserved at the Raza Public Library, Rampur. Further I have been 
able to collect some more material with the help of Tazkiras and Beyaz 
like Muntakhab-ut-Tawarikh, Haft-Iqlim, Arafatul-Ashiqian, Majmaun-
Nafais, Safina-e-Khushgo, Riazush-Sho'ara, Subah-e-Gulshan, Tarikh-e-
Humayuni, Salateen-e-Chughta, Tarikh-e-Farishta and Bayaz-ul-Asha'ar 
etc. 
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Now that by the grace of the Almighty, I have completed my treatise 
to the best of my ability and resources, I must acknowledge in all modesty 
that this may not be the last word on this topic. Although I have 
endeavoured my best to collect as much material as was practically 
possible for me, I cannot claim with any degree of confidence that I have 
collected all the materials available on the subject. It is quite possible that 
some one may take up this topic in the days to come and may find out still 
something valuable that I was unable to lay my hands on. 
The treatment that I have given to the matter also may not be 
possibly as good as it could have been. 
I have, however, left no stone unturned within my reach in the 
completion of my thesis, with my full sincerity and honesty, without any 
prejudice or preference, I have also done my best to collect the facts about 
Mirza Kamran's life, events and his family members etc. from whatever 
sources that could be available to me and tried to give a detailed account of 
that as well. 
I request all those who may go through my thesis, kindly, to 
condone my shortcomings, if any, that may come across. 
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